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1. IEJIN U 3BAJAYN OCBOEHUSA U CIIMITJINHBI

1.1 | enu: popmupoBaHne MHOS3BIYHON KOMMYHHKATHBHOW KOMITETEHIIMH.

1.2 | 3a0auu: * akTUBHU3AIHS JIEKCHYECKOTO, TPAMMATHYCCKOTO M (DOHETUYECKOTO MaTepraia;
* COBEPILIEHCTBOBAHUE SI3BIKOBBIX M PEUEBBIX IKCIIPECCUBHBIX U PELICITUBHBIX HABBIKOB;
* COBEPILICHCTBOBAHUE YMEHUN MOHOJIOTHUECKOM U TUAIOTUYECKON peyn;

* COBEPILICHCTBOBAHUE YMEHUIN TOBOPEHUS, Ay JUPOBAHUS, UTCHUS U NMHUCHMA;

* COBEPIIICHCTBOBAHNE YMEHUHN KyJIbTYPhI BEACHHUS AUCKYCCHH U OECEBI.

2. MECTO JUCHUIIIMHBI B CTPYKTYPE OOII

Huxn (pazgen) OOITL: | b1.B.01./1B.01

2.1 | TpeGoBaHus K npeIBapUTeILHOI NOATOTOBKE 00y4Yalomerocs:

2.1.1 | [IpakTuka yCTHOH W MUCbMEHHOW peun (TIEpBbIi S3bIK)

2.1.2 | IIpaktudeckas poHeTHKA (TIEPBBI S3bIK)

2.1.3 | IIpakTuueckas rpaMMaTHKa (IEPBBLl A3bIK)

2.2 | JucuMnianHbl ¥ NPAKTHKH, 111 KOTOPbIX 0CBOCHHE IAHHON JMCHUILIMHBI (MOAY.I151) HE00X0JUMO KAK
npejuiecTByolIee:

2.2.1 | AHanmUTHYECKOE YTCHUE XYI0KECTBEHHOTO TEKCTa (TIEPBBIii S3bIK)

2.2.2 | [IpakTuka yCTHOW W MUCbMEHHOW pev (TIEpBbIi S3bIK)

3. KOMIIETEHIIUY OBYYAIOIIETOCSI, ®OPMHUPYEMBIE B PE3Y.JIbTATE OCBOEHUSI 1Y CLIUILIMHbBI
(MOJLYJIST)

YK-4: Cnioco0eH ocyliecTBJISITH €J0BYI0 KOMMYHMKAIMIO B YCTHOH M MHCbMEHHOI (popMax Ha rocy1apcTBEHHOM sI3bIKe
Poccuiickoii @eaepanuu 1 ”HOCTPAaHHOM(bIX) A3bIKe(aX)

HN/-1.YK-4: Boioupaer Ha rocy1apcTBEeHHOM ¥ HHOCTPAHHOM (-bIX) SI3bIKAX KOMMYHMKATHBHO NMpHeMJieMble CTHJIb [1€JI0BOT0
o0ueHusi, BepdajibHble M HeBepOaIbHbIe CPeACTBA B3aUMO/IeiCTBUSI ¢ MaApTHEPaMH.

- 3HAET OCHOBHBIC IPaMMAaTHYECKUE CTPYKTYPBI; 00LICYNOTPEOUTENbHYIO, OOLIEKYIBTYPHYIO U MPOPECCHOHANBHYIO JICKCUKY;
pedeBbie KITUIIe, HEOOXOMMBIC /UTS OCYIIECTBICHHUS ACI0BON KOMMYHHUKALMN HA HHOCTPAHHOM SI3BIKE

- yMEeT IOCTPOUTh BBICKA3bIBAHUSI B CMOICIHUPOBAHHBIX (MPEATaracMbiX) CHTYaLHsX OOLICHNS HA HHOCTPAHHOM SI3BIKE,
MPaBUILHO HCIOJIB3YSl BepOanbHble U HEBepOAIbHBIC CPECTBA OOICHHS

- BJIaIeeT MHOCTPAHHBIM SI3BIKOM KaK CTHJIEM JEJIOBOTO OOIICHHS

HN/I-2.YK-4: Beaer 1es10BYI0 nepenuckKy, y4YuTHIBask 0COOEHHOCTH CTHJIMCTHUKH O(PMUIMAJLHBIX M He0O(UIHATbHBIX HCEM,
COLMOKYJIbTYPHBIE pa3inyus B ¢popMaTe KOppecnOHIeHIUU HA TOCY1aPCTBEHHOM H HHOCTPAHHOM (-bIX) SI3bIKAX.

- 3HAaeT 0COOEHHOCTH CTHJIMCTUKH HalMCcaHUs O(QUINATBHBIX U HeO(DUIIHAIBHEIX THCEM
- yMEET BECTH JAEJOBYIO IEPENUCKY C yUIE€TOM COLMOKYIBETYPHBIX OCOOCHHOCTEH C MPEACTABUTEISIMU IPYTHX CTPaH
- BIIaJIeeT TEXHUKOH JI€JI0BOI0 NMChbMa Ha MHOCTPAHHOM SI3bIKE

IIK-1: Cnocoden copMuUpoOBaTh MOTUBALMIO K 00Y4YeHHIO Yepe3 OPraHU3alMI0 BHEYPOUHOIi AesiTe/IbHOCTH 00y4Yalomuxcs B
COOTBETCTBYIOLIEll IpeiMeTHON 001acTH

NA-1.11IK-1: O61agaeT cneuuaJbHbIMU 3HAHUSIMA M YMEHUSIMU B NIpeAMETHOI o01acTn

- 3HaeT CTPYKTYPHYIO TUIIOJIOTHIO U ITPABUIIA HOCTPOECHUS YCTHOTO U IIUCbMEHHOTO PEYEBOT0 BHICKA3bIBAaHUSI HA U3Y4aEMOM SI3BIKE;
- YMEET peaqn30BbIBaTh YEThIPE BU/IAa PEUYEBOIl EATENBbHOCTH;

- BJIaJIe€T HaBbIKaMH IIOJITOTOBJIEHHON U HEMOATOTOBICHHON PeUH, a TAKXKe JUCKYPCHUBHBIMU TEXHOIOTUAMH U TEXHUKOMN
peanu3anryu KOMMYHUKATHBHBIX LIeJIel BhICKA3bIBaHUS, aKTUBHBIM BOKAOYJIIPOM U KOMILJIEKCOM CPEJICTB BbIPa)KEHHS
MBICIIMTEJBHOTO COECPIKaHMs.

4. CTPYKTYPA U COJIEP’KAHUE JUCIAIIMHBI (MOY.JIsT)

Kox HanmeHoBaHue pa3fieoB U TeM /BU] Cemectp / | HacoB | Komneren- | JIutepatypa | Hute | Ilpumedanue
3aHATHSA 3aHATHS/ Kvpe 107071 DAKT.

Paznen 1. 9 cemectp




1.1 Appearance and character 9 6 Na-1.YK-4 JI1.2712.3
The origion of english words. /J1a6/ na-2.yK-4
na-1.11K-1
1.2 Appeareance and character. 9 5 NA-1.YK-4 JI1.2J12.3
The origion of english words. /Cp/ na-2.yK-4
na-1.11K-1
1.3 Health. 9 6 na-1.yK-4 JI1.2J12.3
Word building, conversion. /J1a6/ Na-2.yK-4
na-1.11K-1
1.4 9 12 na-1.yK-4 JI1.2J12.3
Health. na-2.YK-4
Word building, conversion. NA-1.1IK-1
/Cp/
1.5 Theatre anh cinema. The role of cinema in 9 12 Na-1.YK-4 JI1.1
modern world. Na-2.YK-4 JI1.2J12.3
Word groups and phraseological Na-1.11K-1
units. /J1a6/
1.6 Theatre anh cinema. The role of cinema in 9 11 Na-1.YK-4 JI1.1
modern world. Na-2.YK-4 JI1.2J12.3
Word groups and phraseological Na-1.11K-1
units. /Cp/
1.7 Shopping. Food. Having things done. 9 12 Na-1.YK-4 JI1.2712.3
Semantic change. /J1a6/ Na-2.yK-4
na-1.11K-1
1.8 Shopping. Food. Having things done. 9 8 NA-1.YK-4 JI1.2J12.3
Semantic change. /Cp/ NA-2.YK-4
na-1.11K-1
Paznen 2. [IpomeskyTouHas aTTecTanus
(3x3aMeH)
2.1 [TonroroBka K 3k3aMeHy /Jk3aMeH/ 9 34,75 | UO-1.YK-4
Ua-2.yK-4
na-1.11K-1
2.2 Kounrpons CP /KCPATT/ 9 0,25 | NUA-1.YK-4
na-2.yK-4
na-1.11K-1
2.3 Konrakrthas pabora /KoHcOx/ 9 1 Na-1.YK-4
na-2.yK-4
na-1.11K-1
Paznen 3. 10 cemecTp
3.1 Education as Social and Cultural 10 3 na-1.YK-4 JI1.1J12.2
Phenomenon. na-2.YK-4
The Required Product of Modern NA-1.1IK-1
Education.
/J1ab/
3.2 Modern Conceptions of Education. 10 3 NAa-1.YK-4 JI1.1J12.2
Education Is the Key to a Nation’s na-2.yK-4
Greatness. Na-1.I1K-1
/J1ab/
33 The history of education. 10 3 NA-1.YK-4 JI1.1J12.2
The history of British schools. na-2.yK-4
The history of the Russian education. NA-1.1IK-1
/J1a6/
34 The system of primary and secondary 10 3 NAa-1.YK-4 JI1.1J12.2
education in England and Wales (state- na-2.yK-4
maintained sector.) Na-1.I1K-1

School management.
The idea of comprehensive schooling.
/J1ab/




3.5 Elitist or equal education; uniformity or 10 3 Na-1.YK-4 JI1.1J12.2
diversity in the field of education — pros na-2.yK-4
and cons. Na-1.I1K-1
National Curriculum.
Assessment and testing in British schools.
/J1ab/
3.6 CamocrosrenbHas paboTa BKIIOYAET B 10 27 NA-1.YK-4 JI1.1J12.2
ce0sl TIOATOTOBKY K ayIUTOPHBIM 3aHSATHIM na-2.yK-4
(paboTa ¢ y4eOHBIM MaTEpPHAaIOM), a TAKKE NA-1.1IK-1
MIOTOTOBKY K MOHOJIOTHYECKUM
BBICKa3bIBAHUAM IO H3y4aeMol TeMe,
JIaioraM, TBOPYECKUM MPE3CHTAIMAM U
pa3IMYHBIM BHJaM IUCHMEHHBIX PadoT.
/Cp/
3.7 System of qualifications (GCSE, GCE, 10 3 Na-1.YK-4 JI1.1J12.2
GNVQ, QCA) and the Sixth Form. NA-2.YK-4
The idea of testing through exams — pros NA-1.IIK-1
and cons.
School performance.
/J1ab/
3.8 School Life 10 6 na-1.yK-4 JI1.1J12.2
Uniform and equipment. Na-2.yK-4
Rules and regulations. NA-1.11IK-1
Penalties against fixed rules.
/J1a6/
3.9 Remembering school days. 10 6 NAa-1.YK-4 JI1.1J12.2
What makes a good teacher great. Na-2.yK-4
How schools have changed since our NA-1.11K-1
grandparents times. Victorian values vs.
modern ones.
/J1a6/
3.10 The youth service. Social, cultural and 10 6 Na-1.YK-4 JI1.1J12.2
sporting life at school. NA-2.YK-4
Educating the whole person: realistic or NA-1.1IK-1
not. Pros and cons.
/J1a6/
3.11 Independent, public, boarding schools — 10 6 Na-1.YK-4 JI1.1J12.2
what each stands for. N1a-2.YK-4
The most famous public schools. The NA-1.1IK-1
reasons of their exclusiveness.
The idea of a separate section of
education.
/J1ab/
3.12 The establishments for further education. 10 6 na-1.YK-4 JI1.1J12.2
The establishments for higher education. na-2.yK-4
/J1ab/ na-1.11K-1
3.13 The most famous universities — Oxford 10 6 na-1.YK-4 JI1.1J12.2
and Cambridge. na-2.yK-4
The idea of universal education. What are Na-1.I1K-1
universities for?
/J1ab/
3.14 CamocrosrenbHas paboTa BKIIOYAET B 10 27 na-1.yK-4 JI1.1J12.2
ce0sl MOATOTOBKY K ayAUTOPHBIM 3aHITUSIM na-2.yK-4
(paborta ¢ yueOHBIM MaTepUaIOM), a TAKKE na-1.11K-1

[OTOTOBKY K MOHOJIOTHIECKUM
BBICKa3bIBAHHSM 110 U3y4aeMOil TeMe,
JIMAJIOraM, TBOPYECKHM MPE3CHTAINSIM U
Pa3IMYHBIM BUJIAM [INCbMEHHBIX PaboT.
/Cp/

Paznen 4. 10 cemectp




4.1 Main Concepts of Communication in 10 3 Na-1.YK-4 JI1.2J12.1
Business. Language in Social Context. NA-2.YK-4
Word building. Shortening. Secondary NA-1.IIK-1
ways of word building. /JIa6/
4.2 Introducing and Greeting People. Talking 10 3 Na-1.YK-4 JI1.2J12.1
about Work. nJ1-2.YK-4
Word building. Shortening. Secondary NA-1.IIK-1
ways of word building. /JIa6/
43 Main Concepts of Listening Skills in 10 3 Na-1.YK-4 JI1.2J12.1
Business Communication. Most Important na-2.yK-4
Business Communicative Skills. Na-1.I1K-1
Variants and dialects of English.  /JIa6/
4.4 The Difficulties of Effective Listening. 10 3 Na-1.YK-4 JI1.2J12.1
Types of Listening. na-2.yK-4
Variants and dialects of English.  /JIa6/ na-1.11K-1
4.5 Main Concepts of Questions and Answers 10 3 na-1.YK-4 JI1.2J12.1
in Business Communication. The Power of na-2.YK-4
Asking Questions. Na-1.I1K-1
Enriching vocabulary. Word stucture.
Affixation. /J1a6/
4.6 What are the Questions to Ask when 10 3 na-1.YK-4 JI1.2J12.1
Communicating. How to Answer Interview na-2.yK-4
Questions about Communication. Na-1.I1K-1
Enriching vocabulary. Word stucture.
Affixation. /J1a6/
4.7 CaMocrosiTenbHas paboTa BKIIIOYAET B 10 18 na-1.vyK-4 JI1.2J12.1
ce0sl IOATOTOBKY K ayJAMTOPHBIM 3aHATHIM na-2.yK-4
(pabota ¢ yueOHBIM MaTepHaIoM), a TAKKE NA-1.1IK-1
MOTOTOBKY K MOHOJIOTHYECKHM
BBICKa3bIBAHHUSIM [0 U3Y4aeMOH TeMe,
JTHaioram, TBOPUYECKUM MPE3CHTALHSM U
Pa3IMYHBIM BHIAM MHCbMEHHBIX Pa0oOT.
/Cp/
Pazpen 5. [lpomeskyTouHas aTTecTanus
(3K3aMeH)
5.1 [MonroroBka K 9k3aMeHy /Dk3aMeH/ 10 34,75 | UO-1.YK-4
na-2.yK-4
na-1.11K-1
5.2 Kontpons CP /KCPATT/ 10 0,25 | NA-1.YK-4
Ua-2.yK-4
na-1.11K-1
53 Konrakrthas pabora /KoHcOx/ 10 1 Na-1.YK-4
na-2.yK-4
na-1.11K-1
5. ®OHJ OHEHOYHBIX CPEJICTB
5.1. HosicHUTEIbHASA 3aNIHCKA
9 cemectp

. Do you like children? In either case, explain why.
. Talking to a detective. You think you saw the people who’ve robbed your neighbours’ flat.
. You came home on holiday and tell your mother about your roommate

. Give your friend the recipe of your favourite dish.
. What do you know about traditional dishes of various countries.

. Tell how you lay the table for a party at home

. Do you prefer to do shopping on your own or in company? Why?

. What is the best place for shopping foods and goods in your city?

. What is the best time for shopping (morning, evening, weekend)? Why

10. Tell about your nearest dry-cleaner’s.

11. Were you and your friends always satisfied with the hairdresser/barber .Speak about your negative experience.
12. What services can you get at the gas station?

13. Reading a newspaper advertisement for films.

14. My grandmother is fond of T.V. serials.

O 001N U A Wi —




15. Clubs and societies in Russia

10 cemectp

. Aims of Education

. The history of education (major milestones, the beginning of formal education)
. The history of education (Sumerian and Egyptian education, other middle eastern education)
. The history of education (Ancient Greek and Roman systems of education)

. The History of British Schools

. State — Maintained Sector

. School Life

. Uniform at school — for and against

. The Idea of Comprehensive Schooling

10. The idea of testing through exams

11. Independent Sector

12. Post — School Education

13. Elitist vs. equal higher education

14. What are universities for?

15. The Oldest and the Most Prestigious Universities (Oxford and Cambridge)
16. Tutorial system of education — pros and cons

O 00 O L Wi —

10 cemectp

Language in social context.

Introducing and greeting people.

Most important business communicative skills.
Types of listening.

The power of asking questions.

What are the questions.

Tips on questions matter.

Nk LD

5.2. OueHo4YHbIe CpPeACTBA /ISl TEKYLIEro KOHTPOJIs

9 cemectp

1. Traditions in countries of the world.

2. Social holidays and festivals.

3. To Sir with Love. E.R. Braithwaite

4. A Teacher Who Had a Lot of Influence on Me. My Memories of School Days.
5. 6. English in My Life.

10 cemectp

1. Education in England — Pros and Cons.

2. If I Were an Oxford Student...

3. Spare the Rod and Spoil the Child.

4. The Idea of Testing Through Exams

5. Similarities and Differences of the British and Russian Systems of Education

10 cemectp

1. How to talk about work.

2 The difficulties of effective listening.

3. What are the questions to ask when communicating.

4 How to answer interview questions about communication.

5.3. Tembl nucbLMEHHBIX PadoT (3cce, pedpepaThbl, KypcoBble padoThI U AP.)

dopMupyeTCs OTACIBHBIM TOKYMEHTOM B cOOTBETCTBHH ¢ [Tonoxkennem o ®OC T'AT'Y.

5.4. OueHo4HbIE CPeACTBA IS MPOMEKYTOYHOI aTTeCTallUK

6. YHEBHO-METOJUYECKOE 1 UTH®OPMAIIMOHHOE OBECHEYEHUE JTUCHUIIJIMHBI (MOAY JIS)

6.1. PexoMeHayeMasi JiuTepaTypa

6.1.1. OcHoBHas JiUTepaTypa

ABTODBI, COCTaBUTEIHN | 3arnaBue | W3narenscTBO, TOI |




ABTODBI, COCTaBUTEIHN 3arnaBue W3narenscTBO, TOX On. agpec
JI1.1 | Kupeesa .M., Motbko | Man and the movies. The British system of I'opHo-Anraiick: http://elib.gasu.ru/index.ph
M.JL education: yueOHOe mocobue Asl CTyICHTOB 3 PUOTATIY, 2015 p?
Kypca 04HOM (opMsbl 00yu. 1o Hanp. 44.03.05 option=com_abook&view
Ilen. o6p., npodunu MHoCTp. 513., Pycck. s13. =book&id=43:man-and-
aHr. s13., MHOCTp. s13. W uHOCTD. 513., PonH. 53. 1 the-movies-the-british-
HUHOCTP. 5I3. system-of-
education&catid=35:inostr
annye-yazyki&Itemid=180
JI1.2 | Kpyrmukosa E.A. JleKCHKOJIOTHS aHTTTUIICKOTO SI3bIKA: Y4eOHOe Kpacnosipck: http://www.iprbookshop.ru
nocobue Cubupckuii /84368
(dhenepanbHbIii
yauBepcureT, 2016
6.1.2. lono/iHUTeIbHAS JIUTEPATYpa
ABTOPBI, COCTaBUTEIHN 3arnaBue W3narenscTBO, TOX On. agpec
JI2.1 |T'ne6oBa M.B. Y4eOHble MaTepHalbl 10 MPAKTHKE yCTHOU peun | [opHO-AnTaiick: http://elib.gasu.ru/index.ph
AHTJIUIICKOTO SI3BIKA JUISI CTYIEHTOB 4 Kypca: PUOTATY, 2010 p?
yueOHOe mocoOue Jis CTYIEHTOB aHIJIMHCKOTO option=com_abook&view
OTJIeNICHUS =book&id=507:uchebnye-
materialy-po-praktike-
ustnoj-rechi-anglijskogo-
yazyka-dlya-studentov-4-
kursa&catid=35:inostranny
e-yazyki&ltemid=180
JI2.2 | Roberts R., Clare A., New Total English: Intermediate: student's Harlow: Pearson,
Wilson JJ. Book with ActiveBook plus Vocabulary Trainer 2011
JI2.3 | Apaxun B./. IIpakTudecknii Kypc aHTJIMHCKOTO SI3bIKA. 2 Mocksa: BJIAIOC,
Kypc: y4eOHUK AJIs1 By30B 2000
6.3.1 IlepeyeHs NporpaMMHOro odecneyeHust
6.3.1.1 | Moodle
6.3.2 IlepeuyeHb MHGOPMALMOHHBIX CIIPABOYHBIX CHCTEM
6.3.2.1 | baza nanubIX «21eKTpoHHas 6ubanorexa I'opHO-ANTalicKOro rocy1apCTBEHHOIO YHUBEPCUTETaA

6.3.2.2 | DnexrponHO-O6ubnMoTeuHas cucrema [IPRbooks

7. OBPA3OBATEJIBHBIE TEXHOJIOI'NU

JMCKYCCHS

8. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUE JUCIUITIJINHBI (MOAY JIS)

Homep ayanTopnu

Hasnauenue

OcHoBHOE

OCHAIIICHHE

312 A2

JlunradoHHBIN KAOWHET I TIPOBEICHHS
MIPaKTUIECKUX U JIA0OPATOPHBIX 3aHATHI

Pabouee mecto npenonaBatens. [locamounbie MecTa Jyist
00yJaromuxcs (Mo KOJIWIeCTBY 00yJatomuxcst),
yUeHHYECKasl TOCKa, HOYTOYK (15 mIT.), HAyITHUKH, KOJIOHKH

202 A4 Kommnsrorepnslii kinacc. [lomemmenue mis Pabouee mecto npenonasaress. [locagounsle Mecta
CaMOCTOSTEIBbHON pabOThI 00yJaromuxcs (Mo KOJIUIECTBY 00yJaIOIIUXCS).
MynbTUMEIUAPOEKTOP, IKPaH, KOMIBIOTEPHI
208 A4 YuranbHbeii 3a71. [Tlomemenne ais Pabouee mecto npenonasatens. [locagouneie MecTa

CaMOCTOSTEIbHON pabOThI

00yJaromuxcs (1Mo KOJIUIECTBY 00yJaIOIIUXCS).

Kommnsroreps! ¢ qoctynoM B HTEpHET, IPOEKTOP, IKPaH,
KOTIMPOBAJIBHBIN anmapar, MEHOTO()YHKIIHOHATBHOE
YCTPOMCTBO, BHICTABOUHBIE CTEJUIAXKHY, IIEUaTHbIE U3JaHHUS.

9. METOAUYECKHUE YKA3ZAHUA JJIAA OBYYAIOIIUXCA IO OCBOEHUIO JUCIHTUIIJIMHBI (MO Y JIA)

CamocrosTenbHas paboTa CTYICHTOB 110 KypCy HalpaBlieHa HAa COBEPLUICHCTBOBAHUE YMEHUI M HABBIKOB, MOJTYYCHHBIX Ha
MPaKTHYECKUX 3aHATHAX, & TAKIKE HA PA3BUTHE Y CTYACHTOB KPEATUBHOCTH, HHUIIUATUBBI, yMEHUS OPTaHH30BbIBATH CBOE BPEMSL.
[Ipu BBINOJHEHUH CAMOCTOSITEIBFHON PaOOTHI CTYACHTY HEOOXOIMMO HCIIOIB30BaTh HE TOJIBKO MAaTEPUAJIbl yICOHHKOB H Y4COHBIX
nocoOuii, yKka3aHHBIX B OMOIMOrpaduuecKux CIHUCKaxX, HO ¥ 3HAKOMHTLCS C JAOTIONHUTENBLHOM TuTeparypoi, MHTepHeT-

HNCTOYHHUKaAMHU.

Jn1st IOATOTOBKY K 3aHATHAM HEOOXOIMMO PACCMOTPETh BOIIPOCH M pa3o0paTh 3a1aHus, 00paTUTHCA K peKOMEHAYEMOH

yueOHOil nuTeparype.

HpI/I YTCHHUU XYAO0KCCTBCHHBIX WJIN UHBIX TEKCTOB HA AHTJIMMCKOM SI3bIKE HCJ'ICCOO6p213HO HCIIOJIb30BAaTh HApsAAy C
ABYSA3bIYHBIMHU CJIOBAPSAMH CIIPABOYHHUKU IO CTPAHOBECACHUIO U TOJIKOBBIC CJIOBApPH.




Pexomenaaruu o BRIMOTHEHUIO THCHMEHHBIX pa60T

IIncemenHbIe pa6OTbI HY>XHO BBIIIOJIHATE B COOTBETCTBUU C PCKOMEHAAIUAMM, JAHHBIMH IIPEIIOAaBaTCIEM, a TAK)KE B COOTBETCTBUU
C TCOPETUICCKUM MATCPHUATIOM.
Buibl muchbMEHHBIX pa60T:

1. SUMMARY

Summary — is a brief account giving the main points of a matter. Summarizing, or making a summary, is necessary in a variety of
everyday situations. In written practice, summarizing is training in style, its ultimate aim being the ability to present ideas, clearly
and concisely expressed, in a logical and readable form. There are two types of summarizing: 1) Free or Brief Summarizing, and 2)
Précis-Writing.

1) Brief Summary — is an outline of some broad topic containing only the essential points and expressed in the minimum of
words. One of its varieties is the Synopsis, i.e., the summary of a book usually standing at the beginning of the book to tell the reader
what it is about.

2) Précis-Writing — being a more formal type of exercise, consists of summarizing the contents of a paragraph, a passage, a
chapter, or of a letter, a document, but not a full-length book. It presupposes a clear concise orderly retelling of the contents of a
passage or a text. It is ordinarily about 1/3 or 1/4 as long as the original.

A Précis does not express the “thought” of a passage, for the “thought” cannot be divorced from the words and, consequently, the
passage cannot be expressed more concisely that its original length. The Précis involves the summarizing of the gist of a passage and
the exclusion of minor points. A good Précis is a sign of a good brain. Making a Précis act in accordance with the following steps:
* Read the passage thoroughly. Be sure you understand completely every shade of meaning in it;

* Select the main points and write them in your own words, but if the words of the original, carefully selected, come more

easily, by all means use them;

* Subordinate or eliminate minor points;

* Retain the paragraphing of the original, unless the summary is extremely short;

* Preserve the proportion of the original,

* Change direct narration to indirect whenever it is possible;

* Use words instead of word combinations and word combinations instead of sentences;

* Omit figures of speech, repetitions, and most examples

* Avoid wordy phrases containing colourless words like character, nature, case, manner, kind, sort, etc.;

* Don’t use personal pronouns, use proper names;

Use only the information taken from the passage — do not introduce any extra material by way of opinion, interpretation or
appreciation you would yourself have expressed on the same subject.

2. DESCRIPTIVE ESSAY

More than many other types of essays, descriptive essays strive to create a deeply involved and vivid experience for the reader. Great
descriptive essays achieve this affect not through facts and statistics but by using detailed observations and descriptions.

What do you want to describe?

As you get started on your descriptive essay, it's important for you to identify exactly what you want to describe. Often, a descriptive
essay will focus on portraying one of the following:

* a person

* a place

* a memory

* an experience

* an object

Ultimately, whatever you can perceive or experience can be the focus of your descriptive writing.

Why are you writing your descriptive essay?

It's a great creative exercise to sit down and simply describe what you observe. However, when writing a descriptive essay, you often
have a particular reason for writing your description. Getting in touch with this reason can help you focus your description and
imbue your language with a particular perspective or emotion.

Example: Imagine that you want to write a descriptive essay about your grandfather. You've chosen to write about your grandfather's
physical appearance and the way that he interacts with people. However, rather than providing a general description of these aspects,
you want to convey your admiration for his strength and kindness. This is your reason for writing the descriptive essay. To achieve
this, you might focus one of your paragraphs on describing the roughness of his hands, roughness resulting from the labor of his
work throughout his life, but you might also describe how he would hold your hands so gently with his rough hands when having a
conversation with you or when taking a walk.

How should you write your description?

If there's one thing you should remember as you write your descriptive essay, it's the famous saying: show don't tell. But what's the
difference between showing and telling?

Consider these two simple examples:

* I grew tired after dinner.

* As I 'leaned back and rested my head against the top of the chair, my eyelids began to feel heavy, and the edges of the

empty plate in front of me blurred with the white tablecloth.

The first sentence tells readers that you grew tired after dinner. The second sentence shows readers that you grew tired. The most
effective descriptive essays are loaded with such showing because they enable readers to imagine or experience something for




themselves.

As you write your descriptive essay, the best way to create a vivid experience for your readers is to focus on the five senses.

* sight

* sound

* smell

* touch

* taste

When you focus your descriptions on the senses, you provide vivid and specific details that show your readers rather than tell your
readers what you are describing.

Quick Tips for Writing Your Descriptive Essay

Writing a descriptive essay can be a rich and rewarding experience, but it can also feel a bit complicated. It's helpful, therefore, to
keep a quick checklist of the essential questions to keep in mind as you plan, draft, and revise your essay.

Planning your descriptive essay:

* What or who do you want to describe?

» What is your reason for writing your description?

» What are the particular qualities that you want to focus on?

Drafting your descriptive essay:

* What sights, sounds, smells, tastes, and textures are important for developing your description?

* Which details can you include to ensure that your readers gain a vivid impression imbued with your emotion or

perspective?

Revising your descriptive essay:

*» Have you provided enough details and descriptions to enable your readers to gain a complete and vivid perception?

* Have you left out any minor but important details?

» Have you used words that convey your emotion or perspective?

* Are there any unnecessary details in your description?

* Does each paragraph of your essay focus on one aspect of your description?

* Are you paragraphs ordered in the most effective way?

3. INTERVIEW

1. Start your interview with questions that identify your subject. Follow these questions with those that address the issues you want
to cover.

2. Number your questions and place them in the order you want to ask them. It is difficult to cover all the bases in your initial script
without having the answers, so being prepared with follow-up questions is always a good idea. Also be prepared for surprises and
don't allow them to catch you off guard.

3. Make notes to yourself in the columns of your interview script to help remind you of the direction of the interview. You want to
allow yourself room to improvise questions on the spot, depending upon your subject's direction; but you also want to stay on track
and ensure your interview covers everything you wanted to cover. It might be helpful to write your questions under bold headings
that indicate the general direction of specific sets of questions.

4. Analyze your notes and write your interview. There are two formats for writing an interview:

The first type of interview is the essay format. In this type of interview you are going to frame what you were told into an essay
which portrays the individual a certain way, usually, but not always, favorably. The essay is written from your perspective and makes
no attempt at objectivity. It is the author's subjective experience of this person. In the second type of interview, the author's
questions and the interviewee's responses are written down in a kind of script that reads much like a play. In this type of interview,
the author attempts to project a kind of disciplined objectivity, and the interviewee's responses are left to make the impression on the
audience that they made to the interviewer.

4. MOVIE SCRIPT

It's easy to feel intimidated by the thought of writing a screenplay. The rules! The formatting! The binding! Don't let the seemingly
endless parade of screenwriting elements scare you away from writing your first script.

It’s crucial to remember that film is primarily a visual medium. As a screenwriter, you must show what's happening in a story, rather
than tell. A 2-page inner monologue may work well for a novel, but is the kiss of death in a script. The very nature of screenwriting
is based on how to show a story on a screen, and pivotal moments can be conveyed through something as simple as a look on an
actor's face. Let's take a look at what a screenplay's structure looks like.

Screenplay Elements

Below is a list of items (with definitions) that make up the screenplay format, along with indenting information.

Scene Heading

A scene heading is a one-line description of the location and time of day of a scene. It should always be in CAPS. Example: EXT.
WRITERS STORE - DAY reveals that the action takes place outside The Writers Store during the daytime.

Subheader

When a new scene heading is not necessary but some distinction needs to be made in the action, you can use a subheader. But be
sure to use these sparingly, as a script full of subheaders is generally frowned upon.

Action

The narrative description of the events of a scene, written in the present tense. Remember: only things which can be seen or heard
should be included in the action.

Character

When a character is introduced, his name should be capitalized. For example: The door opens and in walks LIAM...

A character’s name is CAPPED and always listed above his lines of dialogue. Minor characters can be listed without names, for
example, TAXI DRIVER or CUSTOMER, etc.

Dialogue




Lines of speech for each character. Dialogue format is used anytime a character is heard speaking, even for off-screen or voice-overs.
Extension

Placed after the character’s name, in parenthesis. An abbreviated technical note placed after the character’s name to indicate how the
voice will be heard onscreen, for example, if the character is speaking as a voice-over, it would appear as LIAM (V.0.).

5. MOVIE REVIEW

What is a film review?

Perhaps we should first point out what a film review is not. A film review is not a detailed explanation of everything that took place
in the film.

The real purpose of writing a film review is to show why you liked or disliked a particular film, the film’s place among cinema, how
the actors played their roles, and why someone should watch it.

1. Watch the film. You obviously can’t evaluate the film without watching it first. Get a good understanding of the film’s

purpose and plot.

2. Evaluate the Film. Ask yourself some questions:

[J What was the film’s purpose?

[J Did it fulfill that purpose?

[ Is the plot clear and well organized, or filled with holes?

[J Does the film include only what’s necessary, or is it cluttered with needless events and details?

[ Any spectacular camera shots?

[ Is the film boring and lifeless, or is it vivid and alive?

[J Is the dialogue colorful and exciting, or trite?

[ Is the film based on a book, or historic event, or perhaps a sequel?

[ Is the film accurate in portraying its time period?

[J Did the actors bring the characters to life?

[J Know the actors and directors of the film as well as their previous films. Did the actor and director work on any other

works together? Do they have a particular style? Are they Oscar winners? Did this film receive any Oscars?

3. Writing the Review: A film review has 4 main parts.

[J Introduction

[J Summary

L) Proof of Thesis

[J Conclusion

The introduction includes general information about the film, such as the title, director, actors, and genre of film. The introduction
should also include a thesis statement. A thesis statement shows your attitude towards the film, as well as gives the main ideas that
you’re going to develop in the film review. A thesis statement gives your evaluation of the film (did you like it, or dislike) and the
reasons for that evaluation.

Compare these two thesis statements:

Poor: “I didn’t like the film. Something about it bothers me.” (Vague, no Reason Given)

Better: “Despite an exciting plot, this film is not quite satisfying because it gives an inaccurate picture of a soldier’s life during
World War I1.” (Specific Reason Given)

Poor: “I think this is a good film. I really enjoyed it.” (Vague, why did you enjoy it?)

Better: “Every scene in this film showed Alfred Hitchcock’s mastery as a director, but what really makes this film enjoyable are the
lively dialogue, suspense, and convincing characterization by the actors.” (Specific reasons given why you like the film, which you
can develop throughout the review.)

Summary: The summary shouldn’t be too long. Try not to bore the reader with needless details, and be sure not to include spoilers. If
you feel you must include spoilers, be sure you put a warning. Most of all, the summary should be brief — short and sweet — don’t tell
every single detail that happened in the film.

Proof of Thesis: This is the third part of the film review. Its purpose is to let you show that your evaluation was fair and accurate.
Prove your thesis statement by using examples from the film itself. For instance, if you stated that the film was full of suspense, pull
something from the film to support that claim. Most importantly, be specific. Give specific details.

Conclusion: The conclusion is basically the restatement of the thesis. You can also state if the film is a classic, and the film’s future
popularity.

6. REFLECTIVE ESSAY

Reflective writing is different from most other forms of academic writing because it does not require (usually) that you cite sources.
Instead, it calls on you to express your own views on an experience, even though you may have "experienced" it only in print or on
the screen.

Rather than ask, "what is reflective writing," you might better ask "what is reflective thinking?" Writing, after all, is the process of
making your thinking visible on paper. Consider the root word "reflect," meaning "to give back an image." To think reflectively
means to give a second look at your own experience in order to analyze and learn from what took place.

Reflective thinking fosters metacognition: that is, the ability to analyze and understand your own thought processes. Metacognition
enables you to develop strategies for acting purposefully towards a goal. It is the opposite of unproductive random behavior—trial
and error—that dooms you to repeat mistakes and prevents you from applying successful strategies from the past.

Characteristics of Reflective Writing

Reflective writing for an academic assignment, regardless of its purpose or setting, can be identified by these characteristics:

It is purposeful. Reflective writing does not mean jotting down scraps of thoughts as they pop into your head. That might work for a




personal diary, but not for reflective writing with an academic purpose. Start with a goal: What do you want to accomplish, to learn,
to improve, to demonstrate, to understand better. . . ?

It is personal. It explores a relationship between the writer and something else.

It is perceptive. Reflective writing is not merely describing or telling a story. It requires higher order thinking skills:

* Analysis. What are the separate and underlying components of the situation, process, or argument you are reflecting on?
What are the causes and effects?

* Synthesis. How do those components relate to or react to one another? How are they different when considered together
rather than apart? What would happen if you introduced a change? How can you summarize?

* Evaluation. What is your attitude towards the subject? What is your degree of subjectivity? How have you been affected?
What part will you accept or reject?

It is polished. Although you may not use research sources, reflective writing must meet the standards of precision, clarity,
conciseness, and correctness of any other styles of formal writing.

* Plan to write and revise. Do not hand in the first draft.

* Use formal punctuation, use complete sentences, insert page numbers and headings when appropriate, and maintain
margins and paragraph indents.

* Read the paper back to yourself, aloud. When you write from a personal perspective, it is easy to lose sight of your
audience. Check for clear organization and graceful transitions.

* Run the spell check.




