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Kadepa NHOCTPAHHBIX S3BIKOB U METOAMKH NPENoIaBaHMs

[Ipotokom ot 10.04.2025r. Ne 8
3aB. kadenpoil Uepenanosa Exarepuna AHaToIbEBHA



1. IEJIN U 3BAJAYN OCBOEHUSA U CIIMITJINHBI

1.1 llwm: C(bOpMPIpOBaTI) YMEHUEC YUTATh, IOHUMATh U aHAJIU3UPOBATb AYTCHTUYHBIC TCKCThI Ha N3y41aCMOM S3bIKC, yl"J'Iy6I/ITI>
3HaHUA CTYACHTOB O CTpaHaX U3y4acMOTroO SA3bIKa.

1.2 | 3a0ayu: * pactumpuTh ¥ MOTIOTHUTD JIEKCUICSCKUH 3amac CTYACHTOB;

* HAYYUTh DJIEMEHTaM CPaBHUTEIbHO-CONOCTABUTEIBHOTO aHANIN3a SI3bIKOBBIX SIBJICHUIT POJHOTO M aHTIIUICKOTO S3bIKOB;
* c(hOopMUPOBATH YMEHUS HCIIOJIB30BAHUS JICMCHTOB CTHIIMCTHYCCKON HHTEPIIPETAI[MH Ay TCHTHYHBIX HEalaTHPOBAHHBIX
XY/I0’)KECTBEHHBIX TEKCTOB HAa N3y4aeMOM HMHOCTPAHHOM SI3BIKE.

2. MECTO JUCIIUIIJIMHBI B CTPYKTYPE OOII

Iuk (paszen) OOIT: | B1.B.01

2.1 | TpeGoBaHus k NpeaBapUTe/ILHO NOJTOTOBKE 00y4a0LIerocs:

2.1.1 | [Ipaktudeckas rpaMmmatuka (MEpBbIit S3bIK)

2.1.2 [ IIpaktuueckas GoHeTHKa (IEPBBLL A3bIK)

2.1.3 [ IIpakTHuka yCTHON ¥ NMCbMEHHOMH peun (IepBbIH S3bIK)

2.2 | JucuMnianHbl ¥ NPAKTHKH, 1151 KOTOPbIX 0CBOCHHE IAHHON JMCHUILIMHBI (MOAY.I51) HE00X0JUMO KAK
npejuiecTBylolIee:

2.2.1 | [IpakTuka yCTHOW W MUCbMEHHOW peu (TIepBbIi S3bIK)

2.2.2 | TeopeTudeckue OCHOBBI IEPBOTO SI3bIKA

2.2.3 | Teopus u npakTHKa IepeBojia

2.2.4 | lloaroToBka K ciade U caada TOCyJapCTBEHHOTO SK3aMEHA

2.2.5 | BelnosiHeHHE ¥ 3alIUTa BHITYCKHOW KBATH(UKAIIMOHHOM PaboThI

2.2.6 | [IpenumioMHasi IpakTHKa

2.2.7 | llenarornueckas mpakTHKa

2.2.8 | PanHee 00y4eHHE HHOCTPAHHBIM SI3bIKAM

2.2.9 | YuebHas MeToauuecKas MpaKkTuKa

2.2.10 | YuyebHas A3bIKOBasl IpaKTUKa

2.2.11 | O3HaKoMHUTeNIbHAS IPAKTUKA

3. KOMIIETEHIIUY OBYYAIOIIETOCSI, ®OPMHUPYEMBIE B PE3Y.JIbTATE OCBOEHUSI 1Y CLIUILIMHbBI
(MOJLYJIST)

IIK-1: Cnioco6en copMHpPOBATH MOTHBALMIO K 00y4eHHIO Yepe3 OPraHu3anuio BHEYPOUHOIl 1esiTeJILbHOCTH 00y4alouuxcs B
COOTBETCTBYIOLIEll IpeiMeTHO 001acTH

NA-1.11IK-1: O61agaeT cneuuaJbHbIMU 3HAHUSIMA M YMEHUSIMU B NIpeAMETHOI o01acTn

3HATh:

- HOBYIO JIEKCUKY B PaMKaxX U3y4aeMOro Kypca U COJEPIKaHUE U3ydaeMbIX ayTEHTUUHBIX XYyJ0KECTBEHHbIX TEKCTOB;

- 6a30Bble NOAXOAbI U METObI B 00y4EeHUHY NPENOJaBAEMOM AUCLUIIUHEL;

YMETb:

- ynoTpeOsITh JIEKCUKY aKTUBHOI'O BOKaOYIApa B pa3IMYHbIX KOMMYHUKATUBHBIX CUTYallUsIX B YCTHOH U MUCbMEHHOH hopMax;
- OpPraHU30BaTh yueOHbII MpoIecc;

BIIAJIETh:

- HaBBIKAMH HCIIOJIb30BAHMs M3YUEHHOM JIEKCUKU JUISl IOCTHKEHHUSI KOHKPETHBIX KOMMYHUKATUBHBIX LIEJIEH.

4. CTPYKTYPA U COJIEP’KAHME JUCIUIIIMHBI (MOY.JIsT)

Kox HanmeHoBaHue pa3fieoB U TeM /BU] Cemectp / | HacoB | Komneren- | JIutepatypa | Hute | Ilpumedanue
3aHATHS 3aHATHS/ Kypc 10701 DaKT.
Pazgean 1. 2 kype
1.1 W.Saroyan "My name is Aram" /TIp/ 4 14 NA-1.TIK-1 JI1.2 J11.8
1.2 G.Green "A chance for Mr.Lever" /TIp/ 4 14 NA-1.IIK-1 JI1.2 J11.8




1.3

W.Saroyan "My name is Aram" /Cp/

22

VJI-1.11K-1

JI1.2 J11.8

1.4

G.Green "A chance for Mr.Lever" /Cp/

13

VT-1.11K-1

JI1.2 J11.8

Paznen 2. [IpomeskyTouHas aTTecTanust
(3auéT)

2.1

IMonroroBka k 3auéty /3auér/

8,85

VJI-1.11K-1

2.2

KonrakrHas pabora /KCPATT/

0,15

VT-1.11K-1

Pazpea 3. 3 kype

3.1

J. Prestley. Dangerous Corner. /I1p/

14

VT-1.11K-1

JI1.4]12.4

32

"Dangerous Corner" 1. Urenue
MPOM3BE/ICHHs, Pa00Ta HaJl AKTHBHBIM
CJIOBapeM, JIEKCHUKO-TPaMMaTH4eCKHe
ynpaxeHenus. /Cp/

VT-1.11K-1

JI1.4]12.4

33

"Dangerous Corner" 2. CocraBieHue
JIUTEPATypHOTO NOPTPETA, OIUCAHUE
OTHOEILEHUH IrepoeB, UIeHHasA
uHTepnperanus texcra. /Cp/

VT-1.11K-1

J11.4]12.4

34

"Dangerous Corner" 3. JIUKTaHTHI, TECT,
HanucaHue counHenus. /Cp/

VT-1.11K-1

J11.4]12.4

3.5

S. Maugham. The Theatre. /TTp/

14

VJI-1.11K-1

JI1.3
JI1.5J12.2

3.6

S. Maugham. The Theatre. /Cp/

13

V-1 11K-1

JI1.3
JI1.5J12.2

Paznen 4. [IpomeskyTouHas aTTecTalus
(3auéT)

4.1

IMonroroBka k 3auéty /3auér/

8,85

VJI-1.11K-1

4.2

Konrakrthas pabora /KCPATT/

0,15

VJI-1.11K-1

Pazgen 5. IIpomeskyTounas arrecTanus
(3auéT)

5.1

IMoaroroBka k 3auéty /3auér/

8,85

V-1 11K-1

52

Konrakthas pabora /KCPATT/

0,15

VJI-1.11K-1

Paznen 6. 4 kype

6.1

Poman @©.C. @urnmkepanbaa “The Great
Gatsby”.

1. The Lost Generation.

2. The Jazz Age.

IIpesenTauun.

“Show me a hero and I will write you a
tragedy.” Pabota ¢ TekcToM - buorpadueit
niucarens. /TIp/

WJI-1.11K-1

JI1.7]12.1

6.2

I'naBa 1. PaboTa ¢ BokaOynspom (recall the
situations from the book; make up your
own sentences with the vocabulary;
express the same notions; match the words
with their synonyms and antonyms;
translate the given word combinations and
sentences; make up a short situation of
your own). OGCyX1eHHEe U aHAIIU3
npounTaHHoro (give a character-sketch;
say whose utterances these are; sum up all
the references; give a brief

summary). /IIp/

VJI-1.11K-1

JI1.7]12.1

6.3

I'naBa 2. Pabora ¢ BokaOynspoM (translate
the sentences from the book where active
vocabulary is used; express the same
notions; suggest synonyms and antonyms;
translate the given sentences; make up and
act out a dialogue). OOcyx/ieHIe U aHANN3
(sum up the descriptions; describe the
meeting; give a summary; retell the story
of the character; define the emotional
atmosphere). /TIp/

VT-1.11K-1

JI1.7]12.1




6.4

I'naBa 3. PaGota ¢ BokaOynspom (study the
context; give nouns to go with the
adjectives; under what circumstances
would you say; render into English; make
up and act out a dialogue). OGcyxneHue u
aHanu3 (give a brief summary; comment;
characterize the manner of speaking;
describe the two accidents; give a
character-sketch).

Summing up. /Ip/

VJI-1.11K-1

JI1.7]12.1

6.5

CamocrosiTenpHas paboTa no Kypey
BKJIIOYAET B ce0sl HOATOTOBKY K
NPaKTUIECKUM 3aHATHAM (UTCHHE
MpOM3BENICHHS, paboTa ¢ BOKaOYJISIpOM,
BBITIOJTHEHUE YIIPAKHEHHUH IS
HOCIIeTYIOIIEro 00CYKACHHS ¥ aHaIH3a
MIPOYHUTAHHOTO), & TAKKE paboTy C
JIOTIOJTHUTENIbHBIMA HCTOYHHKAMU JIJISI
YCIENIHOTO BBIMOHEHHUS TBOPYECKUX
3ananuid. /Cp/

13

V-1 11K-1

JI1.7]12.1

6.6

I'naBa 4. Pabota ¢ BokaOynspom (study the
context; fill in the gaps; translate the given
word combinations). O6cyxaeHne u
aHaIu3 Npo4yuTaHHOro (analyze the names;
answer the questions; summarize the story;
write the letter as if you were the main
character). /TIp/

VJI-1.11K-1

JI1.7]12.1

6.7

I'naBa 5. Pabota ¢ BokaOynspom (find the
English equivalents; make up your own
situation; prepare the authentic reading).
O6cyxnenue u ananus (characterize the
main character’s actions; describe the
atmosphere; analyze the symbols; share
your thoughts). /TIp/

VJI-1.11K-1

JI1.7]12.1

6.8

I'naBa 6. Pabora ¢ BokaOymspom (translate
the sentences; make up your own
sentences; express the same notion; insert
the words; learn the passage by heart).
O6cyxaenue u ananus (restore the major
events). /TIp/

V-1 11K-1

JI1.7]12.1

6.9

I'naBa 7. PaboTa ¢ BokaOymnsipom (translate
the sentences; give answers; prepare the
authentic reading). OOcyxieHHE U aHAIIN3
(answer the questions; give a brief
summary; analyze the symbols; analyze
the behavior; characterize the characters
using their utterances; share your emotions
on what you have read). /TIp/

VJI-1.11K-1

JI1.7]12.1

6.10

I'naBa 8. Pabota ¢ BokaOymnsipom (translate
the sentences; match the words with their
translations; make up a
story).O0cyxnaenue n ananus (find explicit
and implicit means; sum up all the
information about the main character; give
a summary; analyze the end of the
chapter). /TIp/

VJI-1.11K-1

JI1.7]12.1

6.11

I'maBa 9. O6¢cyxaeHue u aHanus (restore
the events; share your expectations;
analyze the last paragraph). /TIp/

V-1 11K-1

JI1.7]12.1

6.12

®duHanpHOE 00CYXKICHHE POMAaHa.
ITostuka, mpodiaeMaTHKa U HICHHBIH
3ambicen. /Ilp/

VJI-1.11K-1

JI1.7]12.1




6.13

CamocrositenbHast paboTa 1o Kypey
BKJIFOYAET B €051 MOATOTOBKY K
MPAKTHYCCKUM 3aHATUSIM (ITCHHE
MPOM3BE/ICHHs, Pab0Ta C BOKAOYIIIPOM,
BBIMIOJIHECHUE YIIPAXKHEHHUHN TS
MOCIIEAYIOLIEro 00CY)KACHHMS U aHaIn3a
MIPOYUTAHHOTO0), & TAKXKE paboTy ¢
JIOTIOJIHUTEIIBHBIMH HCTOYHUKAMHE IS
YCHEIIHOTO BBIOJIHCHHUS TBOPYECKUX
3ananuit. /Cp/

13

VJI-1.11K-1

J1.7J12.1

Pazpen 7. I[lpomeskyTouHas aTrecTanus
(3auéT)

7.1

IMonroroBka k 3auéty /3auét/

8,85

VJI-1.11K-1

72

Konrakthas pabora /KCPATT/

0,15

VJ-1.11K-1

Paznen 8. IIpomeskyTouHas aTrecTanus
(3auéT)

8.1

IMonroroBka k 3auéty /3auét/

8,85

V111K 1

8.2

Konrakthas pabora /KCPATT/

0,15

VJ-1.11K-1

Pa3gen 9. 5 kype

9.1

COopHuk paccka3o. Pabota ¢
BokaOymnsipom (recall the situations from
the book; make up your own sentences
with the vocabulary; express the same
notions; match the words with their
synonyms and antonyms; translate the
given word combinations and sentences;
make up a short situation. O6cyxaeHue u
aHallu3 poYMTaHHOTrO (give a character-
sketch; say whose utterances these are;
sum up all the references; give a brief
summary). /IIp/

14

VJ-1.11K-1

JI1.1J12.3

OCHOBHEBIE
TEKCTOBBIE
KaTeropuu.
Text: Harrison
Bergeron by
Kurt Vonnegut.
CHUMBOJIHKA,
MOTHB,
JIGKTMOTHB.
Text: To Build a
Fire by Jack

London.
14

92

COopHuk paccka3o. Pabota ¢
BokaOymsipom (recall the situations from
the book; make up your own sentences
with the vocabulary; express the same
notions; match the words with their
synonyms and antonyms; translate the
given word combinations and sentences;
make up a short situation. O6cyxaeHue u
aHalu3 MpoYrTaHHoro (give a character-
sketch; say whose utterances these are;
sum up all the references; give a brief
summary). /Cp/

13

VJI-1.11K-1

JI1.1J12.3

93

COopnuxk pacckazos.Pabora ¢
BokaOymsipoMm (recall the situations from
the book; make up your own sentences
with the vocabulary; express the same
notions; match the words with their
synonyms and antonyms; translate the
given word combinations and sentences;
make up a short situation. O6cyxaeHue u
aHaIM3 IPOYUTAHHOIO (give a character-
sketch; say whose utterances these are;
sum up all the references; give a brief
summary). /IIp/

10

36

V-1 11K-1

JI1.6J12.3

IIporaronuct u
AQHTarOHMCT.
Text: Rip Van
Winkle by W.
Irwing.
PeanbHoCTh 1
HEpPEeaIbHOCTh B
Tekcre. Text:
Markheim by
R.L. Stevenson.
Tumst

KOH(QITUKTOB.
AL




9.4 Co6opnuk pacckaso.Pabora ¢ 10 27 NA-1.1IK-1 JI1.1J12.3 0
BokaOyisipoMm (recall the situations from
the book; make up your own sentences
with the vocabulary; express the same
notions; match the words with their
synonyms and antonyms; translate the
given word combinations and sentences;
make up a short situation. O6cyxaeHne u
aHaJM3 MPOYUTAaHHOTO (give a character-
sketch; say whose utterances these are;
sum up all the references; give a brief
summary). /Cp/

Pa3nen 10. IIpome:xyTounas
arrectanus (3a4€T)

10.1 ITogroroBka k 3a4éty /3auét/ 10 8,85 | UJ-1.IIK-1 0
10.2 Konrakrnas pa6ota /KCPATT/ 10 0,15 | UA-1.IIK-1 0
Pa3nea 11. [Ipome:xyTouHasi aTTecTanus
(3auér)
11.1 TToxaroroBka k 3auéry /3a4ér/ 9 8,85 | UIO-1.IIK-1 0
11.2 Konrakrhas pa6ota /KCPATT/ 9 0,15 | UA-1.1IK-1

5. ®OHJ OHEHOYHBIX CPEJICTB

5.1. IlosicHuTeILHAS 3aNIMCKA

(DOH)I OLICHOYHBIX CPCACTB (bOpMI/IpyeTCﬂ OTACIIbHBIM JOKYMEHTOM B COOTBETCTBUU C ITonoxenuem o (1)OHZ[€ OLICHOYHBIX CPCACTB
TATY.

5.2. OueHo4YHbIe CpPeACTBA /ISl TEKYLIEro KOHTPOJIs

Kype 3

. Confession is good for the soul.

. The fool in the paradise.

. Martin Caplan, the man who made everybody remember him.
. Truth and lie in the play "Dangerous Courner".

. Robert Caplan, a man who was afraid of truth.

. Michael: his appearance, character and views on life.

. Julia: her appearance, character and views on life.

. Julia and Lord Charles Tamerley. His influence upon Julia.
. Julia and Michael.

10. Roger and his parents.

11. Julia’s world of make-believe.

12. Julia’s and Michael’s marriage.

13. The tragedy of Roger.

14. The ideas of S. Maugham’s book.

15. What is a marriage for?

O 001N L A~ WK —

Kypc 4
16. Gatsby's Letter to Daisy

Kypc 5

17. The Personality of the Protagonist in “Rip Van Winkle”
18. The Message of “Markheim”.

19. Multiple Conflicts in “The Egg”.

20. The Compositional Structure of “Rip Van Winkle”.

21. The Conflict and Its Solution in “The Last Leaf”.

22. The Protagonist in “The Lotus Eater”

5.3. Tembl NHCBMEHHBIX PadoT (3cce, pedpepaThbl, KypcoOBbIe PadOTHI U AP.)

dopMupyeTCs OTACIBHBIM TOKYMEHTOM B cOOTBETCTBHH ¢ [Tooxkennem o ®OC T'AT'Y.

5.4. OneHouHbIe CpeCTBA IS MPOMEKYTOYHOI aTTeCTallUK

Kypc 2

Bomnpocs! k 3auety

1. Identify the words of the Active Vocabulary and be able to use them in various contexts:
- give the Russian equivalents for the Active Vocabulary word-combinations;




- reproduce the situations from the story in which you come across the Active Vocabulary;
- recount the situations of your own using the Active Vocabulary expressions;

- suggest synonyms from the Active Vocabulary list to match the given expressions;
- complete the sentences using the Active Vocabulary;

- answer the questions using the Active Vocabulary;

- translate into English using the Active Vocabulary expressions.

2. Speak on different points of the book:

- agree or disagree with the following statements;

- comment on the following statements;

- give the character-sketch;

- make a summary of/ retell the story using the Active Vocabulary.

Monyns 1

Intermediate test (example)

1. Translate the following using the Active Vocabulary:
1) Bo-nepBhIX

2) B 1essix 0e30MmacHOCTH

3) ObITh OMEMIAHHBIM Ha YE€M-TO
2. Fill in the prepositions:
I)togetrid  smth

2)inspite  smth

3. Translate into Russian using the Active Vocabulary:

1) to be out-of-doors

2) to run over smb

3) to give away

4. Paraphrase the following using the Active Vocabulary:

1) to meet smb by chance

2) to go out on a horseback

3) firstly, secondly

5. Write down the summary of the story you like best (15 sentences):

Final test (example)

1. Translate the following using the Active Vocabulary:
1) mIaTUTh HATUIHBIMH
2) HaBECTUTH KOTO-THO0
3) npuHATBH 4TO-JINO0

2. Fill in the prepositions:
1) to be bored _ death
2)  purpose

3. Translate into Russian using the Active Vocabulary:

1) to accept smth

2) to be bored to death

3) to abandon smth

4. Paraphrase the following using the Active Vocabulary:

1) to come to a decision

2) to be surprised at

3) to have/ get one’s revenge on smth

5. Arrange the events of the story in order:

1) The boys had to bring he horse back.

2) Mourad was sitting on a beautiful white horse.

3) One day they ran into the owner of the horse.

4) ...

5) ...

6. Choose the correct variant:

1) The words “These crazy wonderful children of this crazy wonderful world” belong to
a) Aram b) Dikran c) Aram’s father d) Aram’s grandfather

Monyns 2

Intermediate test (example)

I. Translate using the Active Vocabulary:
1. cMOTpeTh Mpe3pUTETHHO -
2. HapyIIaTh KJISATBY -
3. 0CO3HATh Y-TO -

I1. Fill in the prepositions:

1. to have confidence smb




2. to shake hands smb.

I11. Give the Russian equivalents of the following:
1. to betray smb’s trust -
2. to put smb in charge of smth. -
IV. Paraphrase using the Active Vocabulary:
1. I trust him. -

2. He failed to keep his promise. -
3. till the end of the World -

V. Write down the summary of the story you like best (15 sentences).

Final test (example)

I. Translate using the Active Vocabulary:
1. oTBIIEKATH BHUMAHUE OT -

2. B3aUMHOE CMYIIIEHUE -
3. 3a00TUTBCS O COOCTBEHHOM CIIACCHUH -

I1. Fill in the prepositions:
1. to care smb
2. to depend smb/smth
III. Give the Russian equivalents of the following:
1. to drive smb into discomforts -
2. to suspect smb of smth -
3. to cause the disaster -
IV. Paraphrase using the Active Vocabulary:
1. to make smth better -
2. to offer smb a free ride -
3.till the end of the World. -
V. Arrange the events of the story in order:
.. He put a cigarette in his mouth and then remembered that he had no matches.
.. When the door had closed Charlie tiptoed upstairs and got into bed.
... Charlie waited until he heard his mother snore before he got to bed.
.. Charlie heard footsteps in the street.
.... Charlie came into the little shop to steal some of his father’s cigarettes.
VI. Choose the correct variant:
1. What caused the death of Francis Morton?
a. a car accident
b. a big black bird
c. a mosquito
d. his fear of darkness

Kypc 3

- Retell the events of the play / novel shortly from the third person.

- Retell the events of the play / novel shortly on part of any character of the book.
- Answer these questions.

1) What did Jimmie Langton think of Julia’s acting?

2) Why did Michael think it a wonderful chance to go to America?

3) Why did Julia relish her seclusion?

4) Why did Julia continue to go to the night clubs with Tom despite the fact that people spoke things about her?
5) Why did Jimmie Langton take Michael into his theatre?

6) Didn’t Julia like her relations with Michael? Prove it.

7) What features of Julia’s character attracted Charles Tamerley most?

8) Why was Julia disappointed in Roger?

Kypc 4

1. The novel’s action occurs in 1922 between June and September. How does Nick’s nonchronological narration shape
your response to the events surrounding the mystery of Jay Gatsby?

2. Nick believes he is an honest, nonjudgmental narrator. Do you agree?

3. Gatsby believes that the past can be repeated, is he right?

4. Why does Daisy sob into the “thick folds” of Gatsby’s beautiful shirts?

5. What do the faded eyes of Doctor T.J. Eckleburg symbolize? Is there a connection between this billboard and the green
light at the end of Daisy’s dock?

6. Perhaps the novel’s climax occurs when Gatsby confronts Tom in New York. Did Daisy’s ultimate choice surprise
you? Is it consistent with her character?




7. Do you agree with Nick’s final assertion that Gatsby is “worth the whole damn bunch put together”? Why or why not?

8. How does Fitzgerald foreshadow the tragedies at the end?

9. Does the novel critique or uphold the values of the Jazz Age and the fears of the Lost Generation?

10. Fitzgerald wrote: “You don’t write because you want to say something, you write because you have something to say”.

What did he have to say in The Great Gatsby?

11. Fitzgerald scholar Matthew J. Bruccoli claims: “The Great Gatsby does not proclaim the nobility of the human spirit; it

is not politically correct; it does not reveal how to solve the problems of life; it delivers no fashionable or comforting messages. It
is just a masterpiece.” Do you agree?

Kypc 5

OcHoBHbIe TekcTOBBIC Kateropun. Text: Harrison Bergeron by Kurt Vonnegut.

CumMBonmKa, MOTHUB, JieitMoTHB. Text: To Build a Fire by Jack London.

WnreprekcryansHocth. Text: The Tenant by Helen Hudson.

A3pik npousBenenus. Text: South of the Slot by Jack London.

[Ipotaronuct u antaronuct. Text: Rip Van Winkle by W. Irwing.

PeanbHOCTE 1 HepeanbHOCTH B TekcTe. Text: Markheim by R.L. Stevenson.

Tumnbl koHpEKTOB. MHOXecTBeHHbIe KOHGIHMKTEL. Text: The Egg by Sherwood Anderson.

Tema, unesi, KOMITO3UIIUS TeKCTa, cucteMa oopas3oB. Text: The Angel of the Bridge by John Cheever.
W300pasuTenbHbIe sI36IKOBBIE CPENICTBA, TPOIBI U cTiictHueckue Gurypsl. Text: A Sound of Thunder by Ray Bradbury.
TexkcT kak hopma KoOMMyHUKaun 1 enuHUna KyasTypsl. Text: The Tell-Tale Heart by Edgar Allen Poe.
Komnosumonnas crpykrypa tekcra. Text: Man from the South by Roald Dahl.

Mortus, neiitmotuB. Text: The Last Leaf by O. Henry.

6. YHEBHO-METOJUYECKOE U UTHO®OPMAIIMOHHOE OBECHEYEHUE JTUCHUIIJIMHBI (MOAY JIS)

6.1. Pexomenayemas qutepatypa

6.1.1. OcHoBHasi TUTepaTypa

ABTOpBI, COCTaBUTEIHN 3arnaBue W3paTenscTBoO, roj On. agpec
JI1.1 | ®enocora T.B. UreHne MHOSA3BIYHON Xy105KECTBEHHOU T'opHo-Anraiick: http://elib.gasu.ru/index.ph
JIUTEPATypbl: yUeOHO-METOIUUECKOE OCOOUE PUOTATIY, 2011 p?
st QUL option=com_abook&view
=book&id=551:chtenie-
inoyazychnoj-
khudozhestvennoj-

literatury&catid=35:inostra
nnye-yazyki&Itemid=180

JI1.2 | Yepkaesa H.H., UreHne Xy/105)KECTBEHHOM JINTepaTypsl Ha s3bike | [opHO-AnTaiick: http://elib.gasu.ru/index.ph
IOpkoBa H.A. OpHWTHHAJA KaK CPEJCTBO MOBBIIICHUS PUOTATY, 2010 p?
JMHIBUCTUYECKOM U MEKKYIbTYpPHOU option=com_abook&view
KOMIIETEHIIUY: y4yeOHOe ocoOue UL CTYAEHTOB =book&id=522:chtenie-
1 xypca OU khudozhestvennoj-

literatury-na-yazyke-
originala-kak-sredstvo-
povysheniya-
lingvisticheskoj-i-
mezhkulturnoj-
kompetentsii&catid=35:in
ostrannye-
yazyki&Itemid=180

JI1.3 |benosepuesa H.B. Jomaminee urenue o pomany ¥Y.C. Mosma I'opHo-Anraiick:
"TeaTp": yueOHOE mocobHe s CTyJEHTOB 2 PUOTAI'Y, 2010
Kypca OTAENeHUs aHrauickoro a3bika GHSA
JI1.4 | Ocranuna M.A. Dangerous corner = OnacHslii IOBOPOT: T'opHo-Anraiick: http://elib.gasu.ru/index.ph
nocoOue Mo JoManrHeMy YTCHUIO Ha PUOTATY, 2013 p?
AHIJIMHACKOM SI3bIKE option=com_abook&view

=book&id=675:dangerous-
corner&catid=35:inostrann
ye-yazyki&Itemid=180




ABTODBI, COCTaBUTEIHN 3arnaBue W3narenscTBO, TOX On. agpec
JI1.5 | Benozepuesa H.B. UreHne MHOSA3BIYHON Xy105KECTBEHHOU T'opHo-Anraiick: http://elib.gasu.ru/index.ph

IUTEPaTypbl Ha A3bIKe OpUrUHana Kak cpegcrso | PHO I'ATY, 2013 p?

MOBBIIIEHUS JTUHI'BUCTUYECKON 1 option=com_abook&view

MEXKYIbTYPHOH KOMIETEHIIMHU (Ha MaTepuae =book&id=695:moem-

pacckazoB Y.C. Moama): yueOHO-METOMYECKOe 13&catid=35:inostrannye-

nocobue yazyki&Itemid=180
JI1.6 | ®emocora T.B. UreHne MHOS3BIYHOM XYI0KECTBEHHOM T'opHo-Anraiick: http://elib.gasu.ru/index.ph

muTepaTypsl o npousseneHusm Jxona @aymsa | PUO T'AT'Y, 2013 p?

"Baruns u3 uepHoro aepesa”, "Dnuaook", option=com_abook&view

"3aranka": yueOHOE ocoOue =book&id=726:chtenie-
inoyazychnoj-
khudozhestvennoj-
literatury-po-
proizvedeniyam-dzhona-
faulza-bashnya-iz-
chernogo-dereva-elidyuk-
zagadka&catid=35:inostra
nnye-yazyki&Itemid=180

JI1.7 | Kupeesa JI.M., AHaIMTHYECKOE YTCHUE XY/I0KECTBEHHOTO T'opHo-Anraiick: http://elib.gasu.ru/index.ph
IOpxoBa H.A. Tekcra (1o pomany @.C. Ouiyixepanbia BULITAI'Y, 2018 p?

"Benukuii ['3Tcou"): yueOHoE mocobue option=com_abook&view
=book&id=2766:873 &cati
d=35:inostrannye-
yazyki&Itemid=180

JI1.8 | Yepxkaesa H.U., VY4eOHoe mocodue 1o JOMaIIHEMY YTSHHIO TI0 T'opHo-Anraiick: http://elib.gasu.ru/index.ph
IOpxoBa H.A. xuure I".I'punra "ITocaeauuil manc mucrepa PUOTAI'Y, 2014 p?

Jlusepa": yueOHOe nocobue option=com_abook&view
=book&id=287:uchebnoe-
posobie-po-domashnemu-
chteniyu-po-knige-g-grina-
poslednij-shans-mistera-
livera&catid=35:inostrann
ye-yazyki&Itemid=180

6.1.2. JlonoiHuTeIbHAS JUTEpPaTypa
ABTOPBI, COCTaBUTEIHN 3arnaBue W3narenscTBO, TOX On. agpec
JI2.1 | ®ummxepansa ©.C. Benukwuii ['31cOn: poman Mocksa: Menemxep,
2000
JI2.2 | Mosm Y.Comepcer Tearp: [Ha aHrIL.53.]: poMaH Mocksa: Menemxep,
2004
JI12.3 | O6nopckas ML.E. AHaIUTHYECKOE YTCHUE U UHTEPIIPETALUs Bapnayn: BI'TTY, 2004
Tekcra. YacTh 2: YueOHoe nocobue mis
cryaenToB IV kypca
J12.4 | puctmm Ix.B., OnacHslil TOBOpoT: YueOHoe nocobue Mocksa: Bricmas
Jlarynosa M.B. mkona, 1989
6.3.1 Ilepeyenb mporpaMMHOro odecrneqyeHust
6.3.1.1 | Moodle
6.3.1.2 | Foxit Reader
6.3.1.3 | Google Chrome
6.3.2 llepeyenb HHPOPMANMOHHBIX CIPABOYHBIX CHCTEM
6.3.2.1 | OnexrponHO-OubIMOTEUHAst cucrema [PRbooks
6.3.2.2 | baza nanHbIX «DneKTpoHHAs OMOIOTEKa ['OpHO-ANTaiCKOTO rOCYJApPCTBEHHOTO YHUBEPCHTETA)

7. OBPA3OBATEJIbHBIE TEXHOJIOI'MA

JUCKYyCCUus

poJieBas urpa

8. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHHME JUCIUMIIJINHBI (MOAY JIA)

Homep ayantopnu

Hasnauenue

OCHOBHOE OCHalIEHHE




202 A4 Kowmmerotepnsrii kiacc. [Tomenienne s Pabouee mecTo mpenogasarens. [locagounsie Mecta
CaMOCTOSTEIFHOU pabOTHI oOyuaromuxcs (110 KOJUYECTBY 00YJIAFOIIUXCS).
MynbTHMEANATPOEKTOP, IKPAH, KOMITLIOTEPHI

304 A2 Y4eOHast aymuTOpHs I IPOBEICHUS Pabouee mecTo npernogasarens. [locagounbie MecTa Ist
3aHATHUI JCKIIMOHHOTO THIIA, 3aHATUH oOyuaromuxcs (110 KOJUYECTBY 00yJaroIuxcs),
CEeMUHAPCKOT0 THIIA, KYPCOBOTO yueHHYeCKasl J0CKa, MapKepHast 0CKa, MHTePaKTUBHAS
MPOCKTHPOBAHUS (BBIIIOJHECHHS KYPCOBBIX JIOCKa, HOYTOYK

paboT), TPYNIIOBBIX M WHANBUAYAIBLHBIX
KOHCYJBTAIINH, TEKYIIEro KOHTPOJIS U
MPOMEXYTOUHOH aTTecTaluu

9. METOJIMYECKHUE YKA3AHUS JJ151 OBYYAIOIIUXCS 10 OCBOEHUIO JUCIUIIMHBI (MOY.JIsT)

Meroandeckue yka3aHHs 110 TOJrOTOBKE K Ja00OPaTOPHBIM (IPAKTUUECKUM) 3aHATHSIM

OnHoIi U3 BaKHBIX (HOPM CaMOCTOSTENBHON pabOThI SIBISETCS MOATOTOBKA K J1a00paTOpHOMY 3aHATHIO. Llenb 3aHATHIT — HAYyYHUTh
CTYAEHTOB CAMOCTOSTEIbHO aHAJIM3UPOBATh XY10KECTBEHHYIO JINTEPaTypy ¢ HHTEpIIpeTaluel MPOYMTaHHOTO MaTepuaa, 4To
MI03BOJISIET MPUBUTH CTYJCHTAaM MPAKTHUECKHUE HABBIKM CAMOCTOATEIBHON pabOThl ¢ MaTepHAIOM, TIOMYYHUTH OIIBIT ITyOIMIHBIX
BBICTYIUICHUH.

JIa6opaTOpHO-NIPAKTUYECKUE 3aHITUSI — COCTaBHAs 4acTh Y4eOHOr0 Mpoliecca, rpynmnoBas ¢popmMa 3aHsATuil IpU aKTUBHOM y4acTUU
cTyneHToB. Takue 3aHATHS CIOCOOCTBYIOT YIIIyOJIIEHHOMY U3y4eHHIO HauOoJIee CI0XKHBIX MOMEHTOB U CIIy’KaT OCHOBHOH (hopMoil
MOABEACHHS UTOTOB CAMOCTOSITEIILHOM PaOOTHI CTYICHTOB.

Kypc 6a3upyercst Ha MOAYIBHOM cHCTEME, IO OKOHYAHUHU Ka)XIOTO MOJYJIS IPEIIoJIaracTcsi KOHTPOJIb B BUAE TecTa. Y 4yeOHas
JUCIUIUINHA «AHATNTHIECKOE YTCHUE XyJ0)KECTBEHHOTO TEKCTay SBISETCS CI0KHOHN JUIS CTYIEHTOB, B CHITY TOTO, 4TO TpeOyeT
OOJIBIINX AaHATTUTUYECKUX U CHHTETHYECKUX CIIOCOOHOCTEH.

OCHOBHOE BHUMAaHHE CTYJEHT JOJKEH OOpPaTUTh HA aBTOPCKUM CTUIIb, A3bIKOBOE O(OPMIICHUE TEKCTA, KOMIIO3ULIMOHHYIO CTPYKTYPY,
aBTOPCKUI 3aMBICEII, PACKPBITUE UJIEU U TEMbI IPOU3BEICHUS, CUCTEMY 00Pa30B U XapaKTEPOB TEKCTA, CYTh KOH(IMKTA,
MIPOTHBOIOCTABIICHHUE IPOTArOHUCTA U AHTATOHUCTA, JIOKAJIbHO-TEMIIOPAIIBHYIO CTPYKTYPY, a TAaK)Ke Ha CBSA3b NPOOIEeMaTHKU
IIPOU3BENAEHHS C COBPEMEHHBIMU PEAIUAMU.

[IpaBunbHOE TOHMMaHUE U OCMBICIICHHE TPOYUTAHHOTO TEKCTA, U3BJIeUeHIE HH(POPMAIINH, IEPEBO TEKCTa 0A3UPYIOTCS Ha HaBBIKAX
TI0 aHAJIM3Y MHOS3BIYHOTO TEKCTa, YMEHHH M3BIEKATh COAEpKaTeNbHYI0 HHpopManuio u3 Gopm s3bika. [Ipu padore ¢ TekcTOM Ha
QHITIMHCKOM SI3BIKE PEKOMEHIyeTCS PYKOBOACTBOBATEHCS CIEAYIONIMMH OOIIMMU ITOJI0KEHUAMM.

1. PaGoTy ¢ TEKCTOM CllelyeT HauaTh C YTEHUS BCErO TEKCTA: IPOUYUTAMTEe TEKCT, 00paTUTE BHUMAHUE Ha €r0 3ar0JI0BOK,
[IOCTapalTeCh MOHATh, O YEM COOOLIAET TEKCT.

2. 3aTeM NpUCTYNUTE K paboTe Ha yPOBHE OTAENbHBIX NPEIOKEHUN U CBEpX-(Ppa3oBbIX eAUHCTB. IIpoaHanu3upyiiTe oTAeIbHbIE
3MM30]1bl, @ 3aT€M NOCMOTPHUTE Ha OOIIYI0 KApTUHY NPOU3BEICHUS U aBTOPCKUI 3aMbICEIL.

Berinonnenue gnomanisen paboTh:

- BBITIOJIHEHHE TEKYIIHX JOMAIIHKUX 3a/IaHHI B YCTHOHM U MMCbMEHHOM (hopme;

- MOATOTOBKA MHTEPIIPETAIMU TEKCTA U MUCbMEHHOTO 3a/1aHUs.

Kontpons camocrosTensHON pabOTH IPOBOANUTCS B ayJUTOPHOE BpeMs (TEKyIIne TOMAIIHUE 331aHNsI, COOOIIEHNS 110 TEKCTaM) U BO
BHEayJUTOPHOE (IIPOBEPKA IMUCHMEHHBIX PaboOT).

MeTO)II/I‘IeCKI/Ie PCKOMCHAAUH 110 MOATOTOBKE aHAJIN3a U UHTEpIPETALlN TCKCTA

CamocrosrenpHas paboTa 1o TUCUUIUIMHE MIPEyCMaTpUBaeT 00s13aTebHOE BRIIIOJHEHNE KOMIUIEKCHOTO aHAIN3a XY10’KECTBEHHBIX
TEKCTOB (JINHIBUCTUYECKOT0, CTHIINCTHYECKOT0, JINTEpaTypoBeAuecKkoro). [Ipy BeIIOIHEHNN aHaAIN3a Xy J0KECTBEHHOTO TEKCTa
MOKHO OITMPAThHCS Ha NPUBEICHHBIN HIDKe TIaH aHanu3a. Odopmienue anann3a cBOOOAHOE. AHAIN3 TOTOBUTCS Ha aHTTIMHCKOM
A3bIKE.

Textual Analysis

1) Context

a. About the author: what style/themes is he known for? What else did he write? What events in his life might give us

insight into the text?

b. Setting: look up historical references; if relevant, familiarize self with historical background of the text. What is the time

period and place? In which physical locations does the action of the story take place? Why? If the story had taken place somewhere
else, how would it be different? What mood is evoked by the setting? Does it play any other important roles (as a reflection of a
character, for example).

2) Vocabulary
a. Look up words you do not know.
b. Keep a list of new words and review it occasionally.

3) Genre, Plot, Theme

a. What is the genre of this story?

b. For what audience is this story intended? (What kind of reader?)

c. What kind of conflict does the plot concern? (man vs. man, man vs. nature, man vs. self...) Is the conflict a matter of
forces that are obviously good and evil, or is it more subtle and complex than that?




d. Determine stages of plot structure (exposition, rising action, climax, falling action, resolution). Is the story told in
chronological order, or does it skip around? Are there flashbacks or flashforwards? If so, why did the author choose to structure the
story this way? Does it add suspense?

e. What is the resolution? Who “wins”? How does this help you to better understand the author’s message?

f. Is the plot familiar to you? Does it follow a common formula? Does this remind you of other stories you have read?

g. Are there subplots?

h. What is the theme of the story (the central idea)? What might the author be trying to say? (Multiple answers can be
correct; any argument is acceptable if you can support your answer with evidence from passages and examples.)

i. Is the theme implicit or explicit?

j- Does the theme reinforce popular ideas in society, or does it challenge them? Does it feel like a familiar idea, or does it
make you think?

k. What ideas or objects recur throughout the story?

1. What are the implications in the text? What can you infer that is not explicitly stated?

4) Characters

a. Point of view character (Even if it is not a first-person POV, who does the narrator stay with? It may not be the
protagonist.)

b. Identify protagonist and antagonist.

c. Supporting characters

d. Does the protagonist have a foil?

e. Are characters realistic or exaggerated? Are they sympathetic?

f. What are the characters’ motivations? What do they want?

g. How do the characters change throughout the course of the story? Are the changes positive or negative? Do they affect the
outcome of the story?

5) Language, Style & Literary Devices

a. Does the title add to our comprehension of the story?

b. What point of view is used? Is it consistent? Why did the author choose it?

c. Tone: what word would you use to describe the mood of the story? Does the author seem sympathetic to his characters?
d. Is the story told mostly through narration, description, dialogue, or an even balance of the three?

e. Symbolism: do any objects or events seem to stand for ideas larger than themselves?

f. What is the author’s writing style (word choice, syntax, punctuation, simile/metaphor, allusions...)?

g. Imagery

h. Humor, irony

1. Foreshadowing

6) Personal Reaction

a. Did you enjoy the story? Did you learn something from the story?

b. Did the story develop in accordance with your expectations? How did your expectations differ from what actually
happened?

c. Did you agree with the author’s message?

d. Were the characters likeable?

e. What is your interpretation of the text? What do you think is really going on here? Choose a topic that is significant in the
text and analyze it in greater depth, using examples and quotes from the text itself. Possible topics for your interpretation:

1. If the author’s message is unclear, discuss one interpretation of the theme and prove it with evidence from the text.

ii. Is the story is an allegory? Does the story as a whole represent something else? Is it a fictional representation of
something — a process or a historical event — that is familiar to us?

iii. Does this story have historical or cultural implications? Think about events and characters. Does the story have a broader
meaning for the reader and the real world?

iv. Does the author’s style play a large role in creating the story’s meaning? Is it especially interesting?

OCHOBHBIE 2JICMEHTHI KOMIIJIEKCHOTO aHAIN3a XYA0KECTBECHHOI'O TCKCTA

1) onpezneneHue xaHpa MPOU3BEACHUS;

2) pacCMOTpPEHHE CTPYKTYPbl TOBECTBOBAHHS;

3) aHANMHM3 NPOCTPAHCTBEHHO-BPEMEHHON OpraHU3aliK POU3BEICHUS,

4) paccMOTpeHHE CUCTEMBI 00Pa30B TEKCTa;

5) obob1aroias XapakTepUCTUKa UACHHO-ICTETHYECKOTO COJIEPKAHUS TEKCTa.

1. JINHrBUCTHYECKN aHAIIN3 XyJ0’KECTBEHHOT'O TEKCTA.

1. OmpenenuTh CTUIEBYIO, POAOBYIO U KAHPOBO-BUAOBYIO MIPUHAUICKHOCTD TEKCTA (XYA0KECTBEHHBIH, ITyOIUIIMCTHIECKHUH,
odunmaNbEHO-IeTI0BOMH; CTUXOTBOPEHHE, N30/ IPO3aNIECKOT0 IPOU3BEAEHHS, CTAThS U T.A.).

2. OmnpenenuTth TEMY TEKCTa, IPOCTPAHCTBO, BPEMSI.

3. [Ipoananu3upoBaTh apXUTEKTOHUKY TEKCTA. Pa30UTh TEKCT (€CIH 3TO BO3MOXKHO) HA MUKPOTEeMBbL. OnpeneNnTh, Kak

CBSI3aHBI YACTH TEKCTA (IIOBTOPHI CJIOB, CAHTAKCUUECKUE MapaljiesId, UHTOHALUS U T.11.).

4. [IpoaHanu3upoBaTh CPEICTBA A3bIKA HA JIEKCUYECKOM YPOBHE (OIIPEENUTh IO CIOBAPIO HEMOHATHBIE CIIOBA: apXau3Mbl,
MCTOPHU3MBI, YCTApEBIIHE CJIOBA; HAWTH CHHOHUMBI M @aHTOHUMBI, MHOTO3HAYHbIE CJIOBA M CJIOBA, YIOTPEOIEHHBIE B IEPEHOCHOM




3HAUEHHH; OTIPEIETUTh CTHIEBYIO IPHHAAIEKHOCTD CJIOB; BBIACIUTH (DPa3eoNOTH3MbL, SMOIOHATEHO-OLIEHOYHBIE CI0BA; BBIIBUTH
OIPEACUTh 3HAYCHUE UCTIOIB30BAHUS TPOIIOB: AMUTETHI, METaOPbl, METOHHUMHH, CPABHEHHSI, OJUIECTBOPECHUS U AP.; ONPEACIUTD
CJI0Ba ¢ a0CTPAKTHBIMU ¥ KOHKPETHBIMHU 3HAUCHHSMH).

5. Mopdonorndeckuii ¥ cII0BOOOpa30BaTeNbHbIH YPOBHHU (ONPEICTUTh CIIOBA KAKOH YaCTH peur TOMHHUPYIOT B TEKCTE:
MpuiaraTeibHble, CYIIECTBUTENbHbIC, TIIAroJibl; HAiiTH HEONOTHU3MBI, CJIOBA CO3JJAHHBIC aBTOPOM).

6. IIpoaHanu3npoBaTh CHHTAKCUC TEKCTA (BBISIBUTH, KAKHE YIOTPEONIAIOTCS MPEIIOKEHHS: KOPOTKHE, TAKOHUIHBIE,

IPOCTHIE, Ha3bIBHBIE U Oe3TMYHbIE, 0000IMEHHO-TNYHBIE, HHBEPCHS, BOCKIHLIATEIbHBIC, BOIIPOCUTEIbHBIE MIPEATI0KEHN,
MHOTOTOYHE, IEPeUHCICHHE, IpsMas pedb, TUAJIOT U T.A.; GUTypHI peun).

7. Ilpoananu3npoBaTh (HOHETHUECKUE CPEACTBA TEKCTa (TIOBTOPEHHUE COTIACHBIX 3BYKOB - JUTUTEPALUS], TIIACHBIX —

ACCOHAHC, YTO ITHM YIOTPEOICHUEM IOCTHIACTCs).

8. IIpoaHanmu3upoBaTh OCHOBHBIC 00OPa3bl TEKCTA U CPEACTBA UX CO3/IAHMUs, BRIpaXeHHs (00pa3 aBTopa, YNTaTess U T. 11.).

9. TIpoaHanu3upoBaTh A3BIKOBBIC (POPMBI  BBIpKEHHUS 00pa3a aBTopa.

10. OTMETUTh UHTEPTEKCTYaIbHBIC CBSI3U, PEMUHHCLICHIIMHU (€CITH HEOOXOMMO).

11. Onpenenuts (eciu HEOOXOAUMO) pa3Mep, crienuPUKy pupM Uit TOITUIECKUX TEKCTOB.

12. Ha xakux mpuéMax ¥ OpUHIHUIAX IOCTPOCH TEKCT (COMoCcTaBIeHIe, TPOTHBOIIOCTABICHHE; TIOCTEIIEHHOE YCHIICHUE

YyBCTBA, IMHAMUYHOCTb, CTATUYHOCTD H T. 1.).

13. BbIBOIBI.

2. JluteparypoBeaueckuil aHamus.

OOBEKTOM JIUTEPATYPOBEIUECKOT0 aHAJIM3a ABJISETCS TOJIBKO XYA0KEeCTBEHHBIH TeKCT. C MO3UIMIA JINTepaTypOBEISHUS TEKCT
paccMaTpUBaeTCs Kak MPOU3BEICHUE UCKYCCTBA, (POpMUpPYIOLIEecs B IIMPOKOM JIMTEPATYPHOM, KYJIBTYPHOM M Jp. KOHTEKCTaxX
9TOXMU.

B cxemy nuTepaTypoBeIUECKOT0 aHaIH3a OOBIYHO BKIIOYAIOT CIAEIYIOINE HapaMeTphl:

. Bpems 1 06cTosTENBCTBO HANMMCAaHKS IPOU3BEICHNUS (KyIbTYPHO-UCTOPHYECKUM, CONATBHBIA U AP. KOHTEKCTHI SMOXH).
MecTo npou3sBe/icHHs B TBOPUECTBE MHcaTels (ornopa Ha Onorpaduueckue v UHbIE CBEICHUS).

. JlureparypHsIii pox (3110C, TUpUKA, Jpama).

. Kanp npousBenenus.

. OcHOBHas podeMaTKa IPOU3BEACHUs, TEMA.

. Komnozunus.

. OcHOBHO# magoc Mpon3BeACHNS U IMOLMOHATIBHAS TOHAIBHOCTb.

. OGpasHblii cTpoil.

10. Unes.

11. XynosxecTBeHHbIE OCOOCHHOCTH (TPOIIBL, (PUTYPHI, IIPHEMBI).

3. CrunucTu4eckuii aHanus.

CTHIMCTHYCCKUI aHaIN3 XyJ0)KECTBEHHOTO TEKCTa MOXKET BKIIFOYATH CIEAYIONIME TapaMeTphl: 1) cTHIb U xkaHp; 2) chepa
KOMMYHUKaLuY; 3) curyanus; 4) OCHOBHbIE (DYHKIIUM TEKCTA; 5) XapakTep ajpecaTa; 6) TUI MbIIUIeHUS (0Opa3Hblid, JOru4ecKuil);
(dhopma peun (ycTHas/mucbMeHHast), PyHKIIHOHAIBHO-CMBICJIOBOM THIT pe4r (OMUCcaHue, IOBECTBOBAHHE PACCYKIICHHE), BUI PEUU
(MOHOJIOT, IMAJIOT, MOJIUIIOT); CTHIIMCTHYECKUE YepThl U Ap. (cM. yuedHoe nocobue H.C. bonoTHoBO# «Duonoruueckuii aHanmms
TEKCTa»).

Meroauyeckue peKOMEHIAUK [0 HAMCAHUIO 3CCe

Occe CTyAeHTa - 3TO CaMOCTOSTeNbHAs MICEMEHHAst paboTa Ha TeMy, IIPEUIOKEHHYIO ITPeroJaBaTeNieM (TeMa MOXKeT OBITh
IPEUIOKEHA M CTYACHTOM, OJHAKO JOJDKHA OBITH COTJIacCOBaHA C MpernoaaBareneM). Llenb scce COCTOUT B pa3BUTHH HABBIKOB
CaMOCTOSATEIFHOTO TBOPYECKOTO MBIIIICHHS U MICEMEHHOTO H3JI0XKEHUS COOCTBEHHBIX MbIcell. HanncaHue scce mo3BOIIsET aBTOPY
HAYYUTHCS YETKO U TPAMOTHO (DOPMYITHPOBATH MBICIIH, aHAITU3UPOBATh U CTPYKTYPHPOBATH HH(POPMAIINIO, BBIACIATH IPUINHHO-
CJICJICTBEHHBIE CBS3H, WITIOCTPUPOBATH HOHSITHS COOTBETCTBYIOIIMMH IIPUMEPAMH, apTyMEHTUPOBAThH CBOM BBIBOJIBI, OBIAAECTh
HAayYHBIM CTHJIEM PedH. Dcce JOJDKHO COAEPKATh: YETKOE M3I0KEHHE CYTH MTOCTABICHHOH MPOOIEMBI, BKJIIOUYATh CAMOCTOSTEIBHO
MPOBEACHHBIH aHAIN3 9TOI MPOOJIEMBI C HCIIOIB30BAaHNEM KOHLETIIUH M aHATUTHIECKOTO HHCTPYMEHTAPHs, PACCMaTPHBAEMOTO B
paMKax AUCIUILTHHBL, BBIBOIBI, 0000IAromye aBTOPCKYIO MO3UIHUIO 10 OCTaBIeHHO! mpobieme. 1o maHHOI nucrumae
MIPEAIOIaraeTCsl HaNMCaHue MPOOIEMHO-HAPPATUBHBIX ICCE, KOTOPBIC OPUCHTHPOBAHBI HA MPECTABICHNAE YUTATEIIO COLUATIHLHO
3HAYMMOM POOIEMBI Yepe3 JINUHBIHA OMBIT aBTOpa. VIX TUIIOBast CTPYKTypa MpeACTaBiIeHa KOMIIOHEHTAMH ITOCTAHOBKA MPOOJIEMBI,
ABTOPCKHUI KOMMEHTapUil, Te3UC U WLTIoCcTpaus. KauecTBo 3cce 3aBUCHT OT TPEX B3aUMOCBSI3aHHBIX COCTABILSIIONIMNX, TAKAX KaK: a)
MCXOAHBIN MaTepual, KOTOPBI OyieT NCTIONb30BaH (KOHCIEKTHl IPOYUTAaHHOH JIUTEPaTyphl, JIEKIUH, 3a[IHCH PE3yJIbTaTOB
JTIUCKYCCHIA, COOCTBEHHBIE COOOPaYKEHUS 1 HAKOTIJICHHBIN OIBIT 110 JAHHOM Mpo0JjieMe); B) KauecTBO 00paObOTKH UMEIOLETOCS
MCXOAHOTO MaTepuaia (ero OpraHu3anys, apryMeHTalus U J0BOABI); ) apryMEHTaHs (HACKOJIbKO TOYHO OHA COOTHOCHTCS C
HOIHATHIMU B 3cce mpobiemamu). [Iponece HanmucaHus 3cce MOKHO Pa3OUTh Ha HECKOJIBKO CTaIui: 00JyMBIBaHHUE - IUIAHUPOBAHHE -
HalMCcaHue - MPOBEpKa - NpaBka. [I1aHupoBaHue - ONpeaeTIeHUe e, OCHOBHBIX UJIEH, HICTOYHHUKOB HH()OPMAILIUH, CPOKOB
OKOHYAHUsI U MPEACTABICHUS pa0boThl. Llenb JoKHA ONpeAeNsTh qeicTBUs. en, Kak U eld, MOTYT ObITh KOHKPETHBIMH U
o61Mu, 6osiee aOCTpakTHHIMH. MBICITH, 4yBCTBa, B3TJISA/bI U MPEICTABICHUS MOTYT OBITh BHIPAXKEHBI B (JOpPME aHATIOTHIA,
ACCOLMALIUH, TIPEOI0XKEHIH, PacCyKACHUM, Cy>KACHHUH, apI'yMEHTOB, JOBOAOB U T.1. AHAJIOTUH - BBISBICHHE HICH U CO3aHNE
MIPEJICTaBICHNH, CBSI3b JIEMEHTOB 3HAUEHHUI. ACCOIMAIINY - OTPAKEHNE B3aNMOCBSI3eH IPEIMETOB U SIBJICHUN AEHCTBUTEIHHOCTH B
(hopmMe 3aKOHOMEPHOH CBSA3M MEXIY HEPBHO - IICUXUUECKUMH SIBICHUSMH (B OTBET HA TOT WJIM HHOM CIIOBECHBIH CTUMYJI BBIIATHK
HEPBYIO MIPUILEANIYIO B TOJIOBY» peakiuio). IIpeamnonoxenus - yrBepKIeHHEe, He TOATBEPKACHHOE HUKAKMMU JI0Ka3aTeIbCTBAMH.
PaccyxaeHus - GOpMyIHPOBKa U JOKA3aTEIbCTBO MHEHHIH. APryMEHTAIHS - PSJ] CBA3AHHBIX MEXy COOO0MH CYy)KACHHH, KOTOpbIS
BBICKA3bIBAIOTCS JJIS1 TOTO, YTOOBI YOSAUTh YnTATeNsl (CIYIIATENs) B BEpHOCTH (HCTHHHOCTH) TE3HCA, TOUKU 3PSHUS, TIO3UIINH.
CyxneHue - (hpasa WIH IPEATOKEHHE, II KOTOPOTO UMEET CMBICH BOIIPOC: HCTUHHO MU J0KHO? JOBOAEI - 000CHOBAaHHE TOTO, YTO
3aKITI0YEHUE BEPHO a0COIOTHO WM C KaKOW-JINO0 HoJiel BepoOsATHOCTH. B kadecTBe JOBOAOB UCTIONB3YIOTCS (DaKTHI, CCHUIKH Ha
ABTOPHUTETHI, 3aBEJOMO HCTHHHBIE CY>KIEHHS (3aKOHBI, aKCHOMBI | T.I1.), TOKA3aTeNbCTBA (PsAMbIE, KOCBEHHBIE, «OT IIPOTHBHOTOY,




«METOJIOM HMCKITIOUYEHHs») U T.1. [lepedeHn, KOTOPHBIi MOIYyYHUTCs B Pe3yiIbTaTe MePEeUnCIeHuUs HAEH, TOMOXKET ONPENeInTh, KaKue U3
HUX HYXJa0TCs B 0cOOEHHO apryMmeHTanuu. KauecTBo TeKcTa CKIIaIbIBA€TCs U3 YEThIPEX OCHOBHBIX KOMIIOHEHTOB: SICHOCTH
MBICJIH, BHATHOCTH, IPAMOTHOCTH ¥ KOPPEKTHOCTH. MBICTIb - 3TO coJepkaHue HanucaHHoro. Heo6Xo Mo 4eTKo U CHO
(hopMynHpOBaTh UEU, KOTOPBIE XOTUTE BHIPA3UTh, B IPOTUBHOM CIIydae BaM He yIacTCs JOHECTH 3TH UAEU U CBEACHUS 10
OKpY>KaroIuX. BHATHOCTG - 3TO IOCTYITHOCTb TEKCTA ISl MIOHUMaHK. Jlerye Bcero ee MOXHO JIOCTHYb, MOJI3YSCh JIOTUYHO U
HOCJIeIOBATEIbHO TIATEILHO BEIOPAaHHBIMY CIIOBAaMH, (ppa3aMu M B3aMMOCBS3aHHBIMU a03aLlaMH, PACKPHIBAIOIINMH TEMY.
I'pamMoTHOCTE OTpaskaeT coOIoAeHHEe HOPM I'PaMMATHKH U ITPAaBOIUCAHMS.




