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1. HEJIX U 3AJAYH OCBOEHUSA JUCITUITJINHBI

1.1 llwm: C(bOpMI/IpoBaTI) YMEHUEC YUTATh, IOHUMATh U aHAJIU3UPOBATb AYTCHTUYHBIC TCKCThI Ha N3y41aCMOM S3bIKC, yFJIy6I/ITL
3HaHUA CTYACHTOB O CTpaHaX U3y4acMOTroO SA3bIKa.

1.2 | 3a0auu: * mo3HAKOMUTE C TBOPUECTBOM MHCATEICH aHTIIOA3BITHBIX CTPAH;

* PACIIMPUTD U MOMOJHUTH JIEKCUUECKHIA 3a11ac CTY/ICHTOB;

* HAYYUTh HIEMCHTAM CPABHUTEIHHO-COMIOCTABUTEILHOTO aHATN3a SI3BIKOBBIX SIBIICHUI POIHOTO W AHTJIMHACKOTO SI3BIKOB;
* c(hOpMHUPOBATH YMEHUSI UCIIOJIb30BAHHS DJIECMEHTOB CTHIMCTHYECKON HHTEPIPETALMH Ay TCHTHYHbBIX HeaJalTHPOBAHHBIX
XYJ0KECTBEHHBIX TCKCTOB Ha U3y4aeMOM HHOCTPAHHOM SI3BIKE.

2. MECTO JUCHHIIJINHBI B CTPYKTYPE OOII

Iuk (paszen) OOIT: |51.0.07

2.1 | TpeGoBaHus k nNpeaBapUTe/ILHO OJTOTOBKE 00y4al0LIerocs:

2.1.1 | [Ipaktudeckast pOHETHKA aHTJIMHCKOTO SI3bIKA

2.1.2 [ IIpakTHyeckast rpaMMaTHKa aHTIMICKOTO A3bIKa

2.2 | JucuMnianHbl ¥ NPAKTHKH, 1151 KOTOPbIX 0CBOCHHE JIAHHON JMCHUILIMHBI (MOAY.I51) HE00X0JUMO KAK
npeguiecTByoIee:

2.2.1 | llpakTuka yCTHOM ¥ MMCbMEHHOW PeUr aHTIIMHCKOTO SI3bIKa

2.2.2 | TeopeTnueckue OCHOBBI aHTJIMICKOTO SI3bIKA

2.2.3 [ Meronuka 00y4eHHs: aHITIMIACKOMY SI3bIKY

224 HI/IHFBOCTpaHOBeﬂeHI/Ie 1 CTPAHOBCACHUC aHTJIOA3BIYHBIX CTPAH

2.2.5 | SI3pIkOBas MPAKTHKA M0 AHTJINHCKOMY SI3BIKY

2.2.6 | BelmosiHeHHE ¥ 3alIUTa BHITYCKHOW KBATH(UKAIIHOHHOM paboThI

2.2.7 | Hayuno-uccnenopatenbckast pabora

3. KOMIETEHIIUY OB YYAIOIIETOCSI, ®°OPMHUPYEMBIE B PE3YJIbTATE OCBOEHUSI U CIIAILIMHBI
(MOJLYJIsT)

YK-4: Cnioco0eH ocylIecTBJSITH 1eJ10BYH0 KOMMYHHMKAI[MIO B YCTHOH U MMCbMEHHOI (hpopMax HA rocy1apcTBEHHOM fI3bIKe
Poccuiickoii ®egepanun 1 HHOCTPAaHHOM(BIX) sI3bIKe(AX).

N-1.YK-4: Biageer cucTeMoii HOPM PyCCKOI0 JIMTEPATYPHOI'O SI3bIKA IIPH €0 HCNO0JIb30BAHHH B KauecTBe
rocy1apcTBeHHOro sizbika Poccuiickoii @egepannn 1 HOpMaMu HHOCTPAHHOTO(bIX) SI3bIKA(0B), HCIOJIb3YeT Pa3InYHbIe
(hopmbI, BUABI yCTHOH U MHCHbMEHHOH KOMMYHHKAIAH.

3HAeT:

- HOBYIO JIEKCHKY B PaMKaX H3y4aeMOTro Kypca H COJepiKaHIe H3ydaeMbIX ayTeHTHIHBIX XyHI0KECTBEHHBIX TEKCTOB;

- 6a30BBIC TOAXOBI U METOIBI B 00YUSHUH MPEO1aBaeMOi UCIUIIINHEL;

yMeeT:

- yHOTpeOIATh IeKCHKY aKTHBHOTO BOKaOyIsipa B pa3IMIHBIX KOMMYHHKATUBHBIX CHTYAIHAX B YCTHON M MICBMEHHOI (hopmax;
- OpraHu30BaTh y4eOHbIH Ipouecc;

BJIAJIEET:

- HaBBIKAMU UCIIOJIb30BaHUS H3YUYE€HHOU JIEKCUKY JULS JOCTHXKEHHS KOHKPETHBIX KOMMYHUKATUBHBIX LIEJIECH.

OIIK-4: Cnioco0eH oCyLIecTBJISITh JYXOBHO-HPABCTBEHHOE BOCTIMTAHUE 00yYAIOIIUXCSA HA OCHOBE 0230BbIX HALIMOHAJBHBIX
IEHHOCTEH.

HN-2.0I1K-4: lemoHCTpHPYET COCOOHOCTH K (POPMHPOBAHMIO Y 00YUAIOIIMXCS TPAKIAHCKON MO3MIUM, TOJEPAHTHOCTH H
HABBIKOB MOBeJIeHUS B NMOJUKYJIBTYPHOIi cpeje, CIOCOOHOCTH K TPYAY M )KM3HH B COBPEMEHHOM MUpe, 0011eli KyJIbTYpbl HA
OCHOBe 0230BBIX HALMOHAJIBHBIX LIEHHOCTEH.

3HAET:

- 6a30BbIE KYJIBTYpHbIE IEHHOCTH M OPUEHTUPbI HAPOJIOB aHTJIOSA3BIYHBIX TOCYAAPCTB U CIIOCOOBI X BBIPAKEHUS B XY/105KECTBEHHOM
TEKCTE;

- METOJIbI M CLIOCOOBI ICKOTUPOBAHMUS aBTOPCKOM MO3HIIUH XYA0KECTBEHHOTO TEKCTA;

yMeer:

- BECTH JJUCKYCCHIO U BBICKA3bIBaTh CBOC MHEHUE Ha HHOCTPAHHOM SI3bIKE C YYE€TOM IieJieii KOMMYHHKALIUU U KYJIbTYPHBIX,
HaIMOHAJILHBIX 0COOEHHOCTEH COOECEHUKA;

- 00CyX/1aTh XyJOXKECTBEHHBIH TEKCT C Y4€TOM KOHKPETHOIO HCTOPUYECKOTO KOHTEKCTa,;

BJIQJIEET:

- 0a30BBIMH HaBBIKAMH WHOS3BIYHOTO OOIEHHS C YYETOM IICHHOCTHBIX OPHEHTHPOB COOCCETHHKA;

- BJIAJICTh TEXHUKOW y4acTHus B JUCKYCCHU Ha HHOCTPAHHOM SI3bIKE.




4. CTPYKTYPA U COJEPKAHUE JTUCIUIIJIMHBI (MOYJIs)

Kon HaumenoBaHue pa3iesioB U TeM /BUJ Cemectp / | Yacos | Komneren- | Jluteparypa | Uute | Ilpumeuanue
3aHATHS 3aHATHS/ Kvypc 10701 DAKT.
Paspea 1. 3 kypc. J. B. Priestly, O.
Henry, S. Maugham
1.1 J. B. Priestly. Dangerous Corner. Act 5 4 Ua-1.YK-4 JI1.3J12.3 0
1. /J1a6/ na-2.0I0K-
4
1.2 J. B. Priestly. Dangerous Corner. J. B. 5 4 Ua-1.YK-4 JI1.3J12.3 0
Priestly. Dangerous Corner. Act 2. /JIab/ na-2.0IK-
4
1.3 J. B. Priestly. An Inspector Calls. Acts 5 6 nJa-1.YK-4 JI1.3J12.3 0
3. /J1a6/ na-2.0IK-
4
1.4 Brimonnenue 3ananuii k ypokam 1-10 mo 5 13 Ua-1.vyK-4 JI1.3J12.3 0
nbece "OnacHelii nosopot". /Cp/ NA-2.0I1K-
4
1.5 O. Henry. Short stories /J1a6/ 6 8 Ua-1.YK-4 JI1.8712.1 0
na-2.0IK-
4
1.6 S. Maugham. Short stories. /JIa6/ 6 6 Ua-1.YK-4 JI1.4J12.1 0
na-2.0IK-
4
1.7 O. Henry, S. Maugham. Short stories. 6 13 Ua-1.YK-4 1.4 0 Juckyccus
IloaroroBka k aHanu3y TEKCTOB U Na-2.0I1K- JI1.8J12.1
nepeckasy. /Cp/ 4
Paznen 2. [IpomexxyTouHas aTTecTamust
(3auér)
2.1 TToaroroBka k 3auéry /3a4ér/ 4 8,85 | UO-1.YK-4 JI1.7J12.1 0
na-2.0I0K-
4
2.2 Konrakrnas padora /KCPATT/ 4 0,15 HU-1.YK-4 JI1.7J12.1 0
na-2.0IK-
4
Pa3nen 3. 2 kypc. J. Webster
3.1 "Daddy-Long-Legs". Lessons 1 - 15. /J1a6/ 4 10 Ua-1.YK-4 JI1.7J12.1 0 Texymmi
Na-2.0I1K- KOHTPOJIH 1
4
32 "Daddy-Long-Legs". Lessons 16 - 4 10 Na-1.vyK-4 JI1.7J12.1 0 Texymuit
29. /J1a6/ NA-2.0I1K- KOHTPOJIb 2
4
33 Brinonnenue 3aganuii k ypokam 1-29 no 4 43 Ua-1.YK-4 JI1.7J12.1 0
pomany "JInunHoHorui Agaromka”. /Cp/ na-2.0IK-
4
Pa3nen 4. IIpome:kyTouHas aTrecTanus
(3a4éT)
4.1 ITonroroBka k 3auéry /3a4ér/ 6 3,85 HU-1.YK-4 JI1.8J12.1 0
na-2.0IK- J2.3
4
4.2 Konrakrras padota /KCPATT/ 6 0,15 | NO-1.YK-4 JI1.8J12.1 0
na-2.0I0K- J2.3
4
Pa3neu 5. [IpomexxyTouHasi aTTecTamust
(3a4éT)
5.1 TToxaroroBka k 3auéry /3a4ér/ 5 3,85 | UO-1.YK-4 JI1.3712.1 0
na-2.0I0K- J12.3

4




52 Konrakrras padora /KCPATT/ 5 0,15 | NA-1.YK-4 JI1.3J12.1
NA-2.0I1K- J12.3
4
Pa3nea 6. 4 kypc. E. Hemingway, O.
Wilde
6.1 E. Hemingway “A Farewell to Arms”. 7 6 Ua-1.YK-4 JI1.6
Book 1-2. /J1a6/ NA-2.0I1K-
4
6.2 E. Hemingway “A Farewell to Arms”. 7 8 Ua-1.vyK-4 JI1.6J12.1
Book 3-5. /J1a6/ NA-2.0I1K-
4
6.3 Brmonnenue 3agannii kK kauram 1-5 mo 7 13 NJ-1.YK-4 JI1.6J12.1
pomany "Ipomaii, opyxkwue!". /Cp/ NA-2.0I1K-
4
6.4 0. Wilde. "The Picture of Dorian Gray". 8 14 Ua-1.YK-4 JI1.1J12.2
Chapters 1-20. /JI1a6/ na-2.0IK- J12.4
4
6.5 Brimonnenue 3ananuii k rmaBam1-20 mo 8 13 Ua-1.vyK-4 JI1.1J12.2
pomany "Iloprper Hopuana I'pes". /Cp/ na-2.0IK- J12.4
4
Pasneu 7. IIpomexxyTouHasi aTTecTamust
(3a4ér)
7.1 ITonroroBka k 3auéry /3a4ér/ 7 3,85 Ua-1.YK-4 JI1.6J12.1
NA-2.0I1K- J12.2
4
7.2 Konrakrras padota /KCPATT/ 7 0,15 | NO-1.YK-4 JI1.6J12.1
na-2.0I0K- J12.2
4
Paznean 8. [IpomeskyTouHas aTrecTanus
(3auér)
8.1 IToaroroBka k 3auéry /3a4yér/ 8 3,85 | UO-1.YK-4 JI1.1J12.2
na-2.0I0K- J12.4
4
8.2 Konrakrras padota /KCPATT/ 8 0,15 | NA-1.YK-4 JI1.1J12.2
NA-2.0I1K- 2.4
4
Pa3nen 9. 5 kype. K. Vonnegut, J.
London, H. Hudson, J. R. Fowles
9.1 "To Build a Fire" by Jack London. /J1a6/ 9 4 Ua-1.YK-4 JI1.2J712.2
NA-2.0I1K-
4
9.2 "Harrison Bergeron" by Kurt 9 4 Ua-1.YK-4 JI1.2J12.2 Texymnit
Vonnegut. /J1a6/ na-2.0IK- KOHTpOJIb 1
4
9.3 "South of the Slot" by Jack London. /J1a6/ 9 4 Ua-1.YK-4 JI1.2J712.2 Huckyccus,
Na-2.0I1K- poJieBas urpa
4
9.4 "The Tenant" by Helen Hudson. /JT1a6/ 9 2 Ua-1.YK-4 JI1.2J712.2 Texymmii
na-2.0IK- KOHTPOIIb 2
4
9.5 UreHue paccka3os, paboTa HaJl JIEKCUKO- 9 13 Ua-1.YK-4 JI1.2J12.2 Huckyccust
IrpaMMaTH4YECKUMH YIIPAKHEHUAMH, na-2.0IK-
MOJITOTOBKA K 00CYKICHUIO 4
npouutanHoro. /Cp/
9.6 J. Fowles. "The Ebony Tower". Units 1 - 10 14 nJa-1.YK-4 JI1.5J12.2 Huckyccus,
5. /J1a6/ Na-2.0I1K- MACbMEHHAs
4 paborta,
9.7 J. Fowles. "The Ebony Tower". Units 6 - 10 14 Ua-1.YK-4 JI1.5712.2 Huckyccus,
10. /J1a6/ N1-2.0I1K- MUChbMEHHAS
4 paborta,
9.8 Urenue pomaHa, paboTa HaJ| JICKCHKO- 10 41 Ua-1.vyK-4 JI1.5J12.2 Ponesast nrpa
IrpaMMaTH4YECKUMH YIIPAKHEHUAMH, na-2.0IK-
MOJIrOTOBKA K 00CYKICHUIO 4

npounutanHoro. /Cp/




9.9 Amnanu3 TekcTa, HaMCaHUe MHChbMEHHBIX 10 30 NJ-1.YK-4 JI1.5712.2 Ponesas urpa,
paboT, TOAroTOBKA K poJieBbIM urpam. /Cp/ NA-2.0I1K- NHACBMEHHAs
4 pabora
Paznen 10. IIpome:xyTounast
aTrecTanus (3a4€T)
10.1 TToxaroroBka k 3auéry /3a4ér/ 9 3,85 | UO-1.YK-4 JI1.2J712.2
NA-2.0I1K-
4
10.2 Konrakrnas pabora /KCPATT/ 9 0,15 Ua-1.YK-4 JI1.2J12.2
NA-2.0I1K-
4
Pa3znen 11. IIpome:xyToYHasi aTTeCTaLMsA
(3a4ér)
11.1 ITonroroBka k 3auéry /3auérCOLY/ 10 3,85 HUJ-1.YK-4 JI1.5712.2
NA-2.0I1K-
4
11.2 Konrakrras padora /KCPATT/ 10 0,15 | NO-1.YK-4 JI1.5J12.2
na-2.0I0K-
4

5. ®OHJ OHEHOYHBIX CPEJICTB

5.1. IlosicHuTEeILHAS 3aNIMCKA

1. Ha3HaueHue (I)OHZ[a OLCHOYHBIX CPEACTB. OL[eHO‘IHI:Ie CpeacTBa Npe€AHa3HAUYCHBI 1JIs1 KOHTPOJISA 1 OCHKHU 06pa30BaT€J’IBHI>IX

)IOCTI/I)KeHI/Iﬁ 06yr{a101111/1xcs{, OCBOMBIIHUX IIPOTrpaMMy y‘{€6H0ﬁ JUCIHUITIIIHBL «AHATUTHYECKOE YTCHUE aHTJIOA3BIYHOTO

XYA0KECTBCHHOI'O TCKCTA).

2. ®OHJI OLICHOYHBIX CPEICTB BKIKOYACT KOHTPOJIbHBIC MATEPHAJIbI TS IPOBEACHMUS TEKYLIEr0 KOHTPOJIS B JOpME KOHTPOIIBHBIX
paboT, PONEBHIX UTP, AUCKYCCHH, TECTOB K 3a4€TaM.

5.2. OueHo4HbIe CpeACTBa 1/ TEKYIIero KOHTPOJIst

Bxoanoit koHTpOIH

. Tell what your favourite book is.
. Explain why you like it.
. Remember any literary character and describe him as a person.

. Explain who the personality of a writer may correlate with his style of writing.

. What are the most common topic in classic literature?

. Can poems be translated from one language to another without the loss of ideas?
. Write your own sentences with the words SNOW and ROAD in a metaphoric use.

. Write your own sentence to show the use of a hyperbule.
0. Give an example of a genre and mention its main features.

1
2
3
4
5
6. How is Russian and English literature different?
7
8
9
1

IIpumepHslil TeCT TekylIero KoHTpos 1 B cemecTpe 4.

(Lesson 1)

1) Complete the sentences using the words from the list:

~NO kAW~

. The boy

. That day she was ... an ... of complete indifference.
. I felt deep ... for Judy when I was reading about her life in the asylum.
himself in new jeans and a nice T-shirt.
. Orphans have to ... many troubles of life.

. I'am afraid you have ... a few mistakes in the work.

. If you go on violating the rules you’ll be ... from school.

. It’s against the rules but we are prepared to make an ... for you.

2) Give the English equivalents to the following:

1) OnekyHbl moceniaay MpUIOT OJUH Pa3 B MECHLL.
2) B cBoeM BOOOpakeHUH OHA PUCOBaa CBOE Oyayiee SpKUMU KpacKaMu.
3) JIuno JloaH u3ny4asno Apyxearo0ue, HO OHA HE UCTIBIThIBAIAa COYYBCTBHS K HUM.

4) Xopouiee oOpazoBaHHEe 1ACT BaM BO3MOXKHOCTH MOIYYUTh HHTEPECHYIO ¥ BEICOKOOIUIAUMBAEMYIO PadoTy.

5) Ecnu cTyneHT He caacT Bce 9K3aMEHBI, €ro NCKIII0YaT U3 YHHBEPCHUTETA.

6) OH HUKOT'1a HUKOMY HE COYYBCTBOBaJI, HO B 3TOM Clly4ae ObUIO C/IeJIaHO UCKJII0UEHKE, U OH CKa3al pedb B MOJb3Y
Tommcona.

7) Otu aBa dK3aMeHa 00s3aTeIbHBIL.




3) Remember from the text who:

— made sandwiches for the asylum’s guests;
— hurried home to their own cheerful firesides;
— joined the choir;

— caught a fleeting impression of the man;

— waved his arm toward his automobile.

4) Answer the following questions:

1) What were Jerusha’s duties at the asylum and what was her special care?

2) What can you say about Jerusha’s imagination? Why did Mrs. Lippett tell her that her imagination would get her into
trouble?

3) Who did Jerusha see in the long lower hall that had not been lighted? Why did the man remind her of a huge wavering
daddy-long-legs?

4) What kind of institution was the John Grier Home in your opinion?

5) What was the crucial moment that made Mr. Smith help Jerusha to arrange her future?

6) Under what conditions did Mr. Smith decide to send Jerusha Abbott to college?

IIpumepHsIif TeCT TeKymero KOHTpois 1 B cemectpe 5.
1. Choose the correct translation for the words in capitals:

1) PARCEL a) nocsuika b) nepuartka

2) CHEAP a) uecTHblii b) memieBblii

3) EVIDENCE a) 31510 b) cBUETETHCTBO

4) INQUEST a) nokasanue b) cneacraue

5) DRAWING-ROOM  a) roctuHas b) mactepckas
6) AMUSING a) my3bikanbHbIi b) 3a0aBHbII

7) RIDICULOUS a) 3arajgo4sslii b) Henemnsblii

8) RAPIDLY a) 6bicTpo b) uecTHO

2. Remember who of the characters said this:

A. “It came to us with some other of Martin’s things from the cottage.”

. “I remember that box. It plays a tune at you, doesn’t it?”

. “It was amusing and rather cheap, so I bought it for Martin.”

. “Well, I was there when the parcel post came with the letters in the morning.’
. “I saw him [Martin] between tea and dinner.”

. “Why didn’t you come forward at the inquest? You could have given evidence.”

il

THOQW

3. Answer the questions on the contents:

1) Who possessed the musical cigarette box before Freda?
2) Who mentioned that she had seen that box before?

3) Who gave Martin the cigarette box?

4) Did Martin get the box by post?

5) Who showed Olwen the box for the first time?

6) Who saw Martin on his last day?

7) At what time did post usually arrive to Fallows End?
8) Who was with Martin when he got the post?

IIpumepHBIif TECT TEKYIIET0 KOHTPOJIS 2 B CEMecTpe 5.

1. Translate the sentences from English into Russian:
1) You ought never to have married me.

2) It serves you right.

3) I mean it.

4) I never want to set eyes on you again.

5) If he goes, the firm will suffer.

6) You don’t know how it hurts me.

7) I don’t care any more.

8) Robert buried his face in his hands.

9) You have to learn to live without illusions.

2. Read the short abstract. Speak about Betty and Gordon. Use the words that describe feelings and emotions from Lesson 4.




BETTY: “I ought to have left you long before this. That was my mistake — staying on — trying to make the best of it — pretending to
be married to somebody who wasn’t there, simply dead.”
GORDON: “Yes, I think I am dead. I think I died last summer. Olwen shot me” (p. 55).

3. Remember who of the characters said this:

A. “I suppose Stanton was the rich uncle in America.”

B. “You were only worshipping somebody you’d invented, who looked like me.”

C. “You’ve been living in a fool’s paradise, and now, having got yourself out of it by to-night’s efforts ... you’re busy
building yourself a fool’s hell to live in.”

D. “And don’t forget, Stanton, you owe the firm five hundred pounds and a resignation.”

E. “She hates me because ... he’s dead and I’'m alive.”

F. “... Now I’ve stopped going. Something’s broken — inside.”

4. Practice tag questions. Finish the sentences according to the model. Answer these questions.
Model: We put up a good show, didn’t we?

1) Robert missed his brother, ...

2) Freda has been hiding her feelings to Martin all this time, ...

3) Nobody could suspect Betty in having relations with another man, ...

4) Martin wanted Olwen to love him, ...

5) Gordon thought that pretence might have saved their marriage, ...

6) Gordon was eager to save his marriage, ...

7) Robert was not going to forgive Stanton and Olwen, ...

8) Stanton asked all to forgive him, ...

5. Answer the questions on the contents:

1) Why did Betty say that all treated her like “the nice little dol1”?

2) What words of Olwen did make Stanton surprised?

3) Why did Gordon say that Betty was responsible for everything?

4) How did Robert’s attitude to Stanton change after knowing the truth?

5) What was Olwen’s attitude to Stanton before she knew the truth about the money and after?
6) What did Olwen and Robert talk about when they were left alone?

7) What epithet does Robert use for the word “illusions”? Why?

IIpumepHslil TecT Tekyiiero KoHTpos 1 u 2 B cemecTpax 6 - 8.

1. Reproduce the situations from the book where Active vocabulary is used.

2. Make up sentences of your own using active word-combinations. Let your group-mates translate them from English into Russian.
3. Explain the contextual meaning of the given word-combinations relying upon an English-English dictionary.

4. Point out related words for the following words from your Active vocabulary.

5. Prepare a good reading and literary translation of the following passage.

6. Agree or disagree with the following.

7. Answer the questions on the text.

8. Find stylistic devices in the text that express emotions of the characters.

9. Comment on the style of the narration in the chapter.

10. Define the changes / similarities of the author's narration in comparison to other parts of the book.

IIpumepHsIif TeCT TeKymero KOHTpois 1 B cemectpe 9.

Match the word to the definition.

. having little color; light-colored
. die by not eating
. to die in the water
. make something extremely clean
. damp; slightly wet
. to say/do again
. (of the face) turn red and hot
. shake slightly
9. honestly
10. rest on the surface of a liquid
without sinking
11. not important, able to be sacrificed/destroyed
12. strong; able to recover quickly
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A. sterilize
B. flush

C. drown
D. resilient
E. repeat
F. float

G. expendable
H. quaver
1. moist

J. frankly
K. pale

L. starve

IpuMepHEIit TECT TEKYIIero KOHTPos 2 B cemecTpe 9.
Fill in the blank using the words below.

a- numb, b- subtle, c- election, d- severe, e- envy, f- admit, g -threaten, h- helplessly, i- delicate, j- accidentally, k- plead, I- wary, m-
annihilate, n- eager

1.1 Madeline’s hair. [ wish my hair were as beautiful as hers.

2. Chris called me when he meant to call Jonathan.

3. Who will you vote for in the presidential ?

4. Marjorie fell to her knees, crying, and for her life. She begged for so long that her

knees were by the time she got up.

5. The battle was very decisive; we completely the enemy.

6. When Sarah refused to help Dylan, he to reveal her secret.

They argued for a while, and eventually Dylan that he didn’t know what her secret was.

7. I watched as the cars collided. The damage was ;

the cars were completely destroyed.

8. The children were to help their mother, but sewing was too a task for
their clumsy hands.

9. We repainted our living room, but the difference between the two shades of paint was so that no one
even noticed.

10. The dog was of the strangers and would not approach them.

IIpumepHsIii TecT Tekymero KouTpoist 1 B cemectpe 10.
"The Ebony Tower". Unit 5

1. Translate the words into Russian. Write down the definitions of these words.
home truth

androgynous

to make no cracks /

to take cracks at smth

to get the boot

phony

dotty

obtuse

nostalgia

2. Fill in the gaps with the words from the vocabulary.

1) Is he trying to be ..., or can he not help that?

2) Erika was known by her nickname Georgy in her youth due to her ... appearance.

3) Kelly is absolutely ... about taking selfies.

4) He decided it was time to tell her a few ... .

5) Watching the photo album filled me with ... for my childhood.

6) It’s not something I’ve done before, but I'll take a ... at it.

7) For constant mistakes in her reports, Jessica got the ... from her job.

8) We should stop the ... peace and face the unpleasant realities of our economic situation.

3. Translate the sentences from the text into Russian.

1) He asked David something about himself. (p. 76)

2) Henry’s reputation was at least temporarily a little in David’s hands. (p. 77)
3) The Freak fished in one of the baskets and found her book. (p. 80)

4) How did it bring you here? (p. 81)

5) ’'m all ears. (p. 82)




6) We were expecting the boot and nearly getting it. (p. 82)

7) He was just a famous name. It was so stupid. Just celebrity hunting. (p. 84)
8) I could handle a strictly grand-daughterly sort of role. (p. 85)

9) Exceptions don’t prove rules. (p. 85)

10) I have to give it back to him. (p. 86)

11) His hand’s too shaky now. (p. 88)

12) Diane was suddenly her age, not grave at all. (p. 89)

13) Old Henry and me, we kind of live from day to day. (p. 93)

14) The water was around his waist. (p. 94)

4. Translate the passage into Russian: “Two terms, nine months ... Anything.” (p. 84).

5. Say, if it is true or false.

- Breasley showed interest in David’s personal life and career thanks to the Mouse.

- Breasley was always the same the way he was: at the first meeting with the girls and now.
- The mouse sent a telegram to Breasley.

- Breasley spends much money on Diane and Ann.

- Breasley’s hobby is to watch films.

- Breasley lives from day to day.

6. Answer the questions.

1) What news about Henry’s family matters do we learn?

2) Who is Tom that the Mouse mentions?

3) The Mouse says that they decided with her friend to be mad and knock on the door of the house where Breasley lived.
Why does she call it an “absurd thing”? (p. 82)

4) Do the girls respect Breasley’s works and were not even interested in them? (p. 82-84)

5) What do you learn about the stories of Jean-Pierre and Mathilde? (p. 87)

6) How did the girls get their nicknames? (p. 90)

7) Who of the gitls calls the other one stupid? Why? (p. 93)

IIpumepHBlil TeCT Tekyllero KoHTpos 2 B cemectpe 10.

"The Ebony Tower". Unit 1-10

1. Translate the expressions into Russian.
an obtuse speaker —
a perverse view -
the wicked voice —
a divisive line —

a dense forest —

to spite the family —
mutiny in the team —

2. Match the words and the definitions.
a) plausible b) flagrant c) affable d) indolent e) lucrative f) bewitched f) crude

1) easily seen

2) bringing in a lot of money

3) showing little skill

4) pleasant and easy to talk to

5) seeming reasonable or convincing
6) showing no real interest

7) extremely attracted to something

3. Fill in the gaps with the vocabulary in proper forms.
urbanity camouflage

insipid home truth
botch also-ran
recuperative maw

1) Josh doesn’t like porridge, because he thinks it is

2) The teenagers wore black hoods and sunglasses their faces.

3) The orange juice was working on me in the morning, helping me wake up.
4) The round tables were appalling, real .

5) The savings disappeared in the of inflation.

6) There was so much , but little sincerity in his words.

7) He decided it was time to tell her a few

4. Underline one of the words to fill in the gap.




1) His smile was a fake, it was a/an ... smile of the Cheshire cat.(wry; appalling)

2) The cherry tree was standing ... in the corner of the yard. (solitary; affable)
3)Itisa ... lie! Don’t you see? (preposterous; flagrant)

4) The peppers look like they are kind of ill. They are ... . (dotty; ailing)

5) Watching the show filled the ... with pride for my their child. (domain; nostalgia)
6) You don’t show me your emotions like being a/an ... . (automaton; recluse)

7) I will ... for my mistake. (renounce; atone)

5. Render the text into English.
Kpurepun onennBanus 1

OrieHKa BBICTABISCTCS 10 4-X OaJIbHOM IIIKaJIe:

— «OTJIMYHO», 5 — BBICTABISIETCS B CIydae, eciu cTyaeHT BomonHmT 90-100 % 3ananuii;
— «XOpoIo», 4 — eciu cTyneHT BoinosHUI 70-89 % 3ananuii;

— «YIIOBJIETBOPUTENILHO», 3 — €CIIU CTYAeHT BhIoJaHUI 50-69 % 3ananuii;

— «HEyJOBJIETBOPUTENBHOY, 2 — MeHee 50 % 3anaHuil.

Kpurepuu ouenusanus 2

OlleHKa «OTIMYHO» BBICTABISIETCSI, €CIIU CTYACHT MOKA3bIBACT BHICOKHI YPOBEHb BIAJICHUS MHOS3BIYHON PEUYbIO; IEMOHCTPUPYET
BBICOKHI YPOBEHb IIOITOTOBKH K BOIIPOCY; BOIIPOC PACKPBIT B IIOJHOM 00BEME; IIPH OTBETE CTY/CHT JICTKO HCIIOJIB3YETCs
BOKaOyJIsIpOM Kypca.

OweHKa «XOPOLIOY» BBICTABIISICTCS, €CITU CTYACHT MOKA3bIBACT XOPOLINH YPOBEHB BIIaACHNS HHOS3BIYHON PEUBI0; IEMOHCTPHPYET
XOPOIIHI YPOBEHB MOATOTOBKHU K BOIPOCY; BOIPOC PACKPHIT MOJHOCTHIO MIIH YaCTHYHO, CTYICHT 3aTPYJHSACTCS OTBETHTH Ha
JIOTIOJIHUTEINIbHBIH BOMPOC; MPH OTBETE CTYACHT HCIOJB3YET BOKAOYIIp Kypca, AellaeT He3HAYNTEIIbHbIC OIINOKH.

OleHKa «yIOBJIETBOPHUTEIBHO)» BBICTABISIETCS, €CIIU CTYACHT MOKA3bIBacT 0a30BbIi YPOBEHbD BJIAJCHHUS MHOSI3BIYHOM PEUbIO;
JIEMOHCTPHPYET HU3KUIl YPOBEHB MOATOTOBKH K BOIPOCY; BOMPOC PACKPHIT HE B TIOJTHOM 00bEME; IPH OTBETE CTYIACHT CTAJIKHBACTCS
C TPYAHOCTBIO JIETKO OIIEPUPOBATH BOKAOYIIPOM Kypca.

OLeHKa «HEYIOBICTBOPHUTEIBHOY BBICTABIISICTCS, €CJIM CTY/ACHT HE BBIYYHIT BOIIPOC; HE CMOT BBICTYITUTH C OTBETOM Ha HHOCTPaHHOM
S3BIKE; HE 3HACT MUHUMYMa JICKCHKH [0 H3y4aeMOMY KypCy.

IIpumepHbIe TeMBI IS JUCKYCCHI
Cemectp 4

Lesson 3
1) A foundling asylum isn’t a young ladies’ finishing school.
2) ’m a foreigner in the world and I don’t understand the language.

Lesson 10
1) I am beginning to feel at home in the world.
2) I’d rather know you (Daddy-Long-Legs) than French.

Cemectp 5

Unit 4
1) Was Freda right to tell her husband about Olwen’s love to him?
2) Was the inquest about the death of Martin conducted thoroughly?

Unit 6

1) Who is the main character in this part of the text? Why?
2) What two big “secrets” did Stanton tell?

3) Did Robert want or didn’t want to hear the truth?

Unit 10.

1) Can beautiful illusions serve any good?

2) Why do some people choose self-deception instead of truth?
3) What is real love between people?

Cemectp 8
1) Basil's studio as a paradise.
2) Floral symbols of the novel.

3) Lord Henry's vivisecting method of research of life.

Cemectp 9




1 ,,Moral Values: where are they from?*
2 ,,Protagonist and Antagonist: Who is who?*

Cemectp 10

. Disclose the main idea of the novel “The Ebony Tower”.

. What is the literary antithesis and the novel.

. Describe the key symbol of Fowles’s novel.

. Characterize the protagonist of the novel.

. Give a detailed description of Henry’s life.

. Dwell on the ending of the novel. Reveal the role of prospection and retrospection in it.
. Speak on the notion of time and timelessness in the author’s prose.

. Give examples of prominent features of the author’s style.

. Characterize Fitzgerald’s system of characters.

10. Analyze the themes and ideas in Fitzgerald’s short stories.

11. Provide information on the author’s biography and historical background that influenced his literary career.
12. Imagery in Fitzgerald’s style.
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TeMmbl U151 pOJIEBBIX UTD
Cemectpst 4 - 10

1. Study the scenario for a role play, based on the book's / story's plot. Work together with the partner(s) to act it out in the
classroom.

2. Study the scenario for a role play, based on the speculative development of the book's / story's plot. Work together with the partner
(s) to act it out in the classroom.

Kputepuu oueHuBanus

VYyacTe B AUCKyCCUH / POJIEBON UTPE OLIEHUBAETCS 10 YETHIPEX0aUIbHOH IIKae:

- OLICHKA «OTJIMYHO» (IOBBILICHHBI YPOBEHb) BHICTABIISETCSA, €CIM CTYACHT FOTOB K JJUCKYCCHUU / pOJIEBOM UIpe , aKTUBHO Y4acCTBYET
B X0JIe 00CYKIE€HHS BOIIPOCa, 3a1aeT KOPPEKTHO CHOPMyYITHPOBAHHBIE BOIIPOCHI 110 TEME, OTBEYAET Ha BONIPOCHI APYTHX, B TOM YHCIIE
HOJIB3YSACh MOATOTOBICHHBIMU KOHCIICKTaMH, ONIEPUPYET aKTHBHBIM CJIOBApEM TEMBI; 3HAET IIpaBUiIa paboThl B KOMaHE; IIpaBuia
PEUYEBOTO ITHUKETA; CIIOCOOEH YUUTHIBATh COLMOKYIBTYPHBIE OCOOCHHOCTH COOECEIHNKA; YBaXKaeT TOUKY 3pSHUS APYroTo, OTIMIHYIO
0T COOCTBEHHOM; ITOKa3bIBAET HABBIKKA apI'yMEHTUPOBAHHON HHOS3BIYHOM peuu B yCTHOU OpME C HCIOIb30BAaHHEM 3JIEMEHTOB
LUTHPOBAHUS IIPOYUTAHHOT'O WJIM MPOCITYIIAHHOTO TEKCTa;

- OLICHKa «XOPOIIO0» (IIOPOTOBbI YPOBEHb) BBICTABISAETCSA, €CIIHM CTYACHT F'OTOB K JJUCKYCCHUHU / POJIEBOI UIpe, yHacTBYET B XOJI€
00CyX1eHHs, 33/1a€T BOIPOCHI 10 TEME, OTBEYACT Ha BOIPOCHI, ONIEPUPYET aKTUBHBIM CJIOBAPEM TEMbI HAa XOPOLIEM YPOBHE, OJTHAKO
BpEeMEHaMH BBICKA3bIBAETCsl HEYBEPEHHO; 3HAET OCHOBHBIC ITPaBUIIa PabOTHI B KOMaHE; COOII0JaeT OCHOBHBIE IIPABHJIA PEYEBOTO
9THKETa; yBO)KAET TOUKY 3PEHHS APYTOro, OTINYHYIO OT COOCTBEHHOH; B OOJIBIIMHCTBE CIy4aeB MOKA3bIBAET HABBIKH
apryMEHTUPOBAHHOM HHOSA3BIYHON peyH, CIocOOEH IMTHPOBAThH MPOYMTAHHBIA WK MPOCITYILIAHHBIH TEKCT;

- OLIEHKA «yJOBJIETBOPUTEILHO» (TIOPOTOBBIA yPOBEHB) BBICTABIIAETCS, €CJIU CTYAEHT TOTOB K AUCKYCCHH / POJIEBON UI'Pe YaCTHUHO,
PEIKO Yy4acTBYET B X0/1¢ 00CYXKJIeHHsI, OJHAKO 33aJ]aeT BOIIPOCH COOECETHUKAM; COMHEBAETCS IIPU OTBETE Ha BOIIPOC, C TPYJIOM
OIepHUpyeT aKTUBHBIM CJIOBAapEM TEMbI, B CBOMX OTBETAaX HEYBEPEH; 3HAET IpaBuiia paboThl B KOMaH/Ie, HO CTaJIKHBAETCS C
TPYAHOCTBIO COOJIIOAATh IPUHIUITBI PEYEBOI0 ATUKETa HA HHOCTPAHHOM S3bIKE; HE MOXET NPEO0JI0JIeTh TPYJHOCTH B IIOCTPOCHUH
JIOTUYHOM apryMEHTHPOBAHHON MHOS3BIYHON pedH;

- OLIEHKA «HEYAOBIETBOPUTEILHO» (YPOBEHB HE c(HOPMUPOBAH) BEICTABIISCTCS, €CIIM CTYAEHT HE TOTOB K TUCKYCCHH / POJIEBO HIpe,
HE y4acTBYeT B X0Z€ 00CYXJICHHSI BOIIPOCOB; HE MOKET OTBETUTH Ha BOIIPOC; HECIIOCOOEH paboTaTh B KOMaH/E.

[IpumepHBIE KOHTPOJIEHBIE PAOOTEI

Cemectp 4
(Lesson 11)

1. Express the same using the Word List:

- to absorb sth

- a hired person

- an ordinary girl
- It doesn’t matter.

2. Express the opposite idea, use the Word List:

- unusual, extraordinary

- an employer

- afterwards

- She shadowed her eyes

- to know sth from other people’s words




- to be idle.
3. Complete the sentences using the Word List:

1. It’s important for sociologists to know how people ... their leisure.

2. After all in language learning it’s the particulars that ... .

3. Everybody knows it’s very difficult to ... small children’s attention for a long time.
4. She was ... ... the friendly atmosphere of the party.

5. You didn’t see that with ... ... ... , and your witness didn’t either.

6. He wouldn’t ... his feet.

7. He was a ... boy, nobody thought he would make a good writer.

8. The children were playing ... enjoying the warm evening.

9. Thesunwasin ... ... , and she couldn’t see what was happening.

10. ... were trained by the company to be suited for their positions.

4. Give all the meanings of the verb to engage and its derivatives to engage, engaged, engagement, engaging. Consult the
dictionary.

5. Make up situations using the following: the sun was in (her) eyes; beforehand; “It doesn’t count!”; to engage one’s or sb’s
attention; to drink in sth.

Cemectp 5
Unit 1

1) Name the correct relations for the characters:

A. Freda & Gordon 1. A sister and a brother 2. A wife and a husband

B. Robert & Martin 1. Brothers 2. Cousins

C. Betty & Gordon 1. A sister and a brother 2. A wife and a husband

2) Remember who of the characters said this:

A. “I don’t like the plays and the stuffy talks. I like the dance music and so does Gordon.”
B. “People who don’t like gossip aren’t interested in their fellow creatures.”

C. “Miss Peel, I think you ought to marry Mr. Stanton.”

D. “Betty, why do you allow them to talk about your husband in this fulsome fashion?”
E. “Sorry to be late, Freda — but it’s that wretched puppy of yours.”

F. “And life’s got a lot of dangerous corners — hasn’t it, Charles?”

G. “It came to us with some other of Martin’s things from the cottage.”

H. “I remember that box. It plays a tune at you, doesn’t it?”

I. “It was amusing and rather cheap, so I bought it for Martin.”

J. “Well, I was there when the parcel post came with the letters in the morning.”

K. “I saw him [Martin] between tea and dinner.”

3) Say if these statements are true or false:

A. When Martin received the post on the day of his death, he was with Stanton. TRUE FALSE
B. Olwen got to Fallows End after nine. TRUE FALSE

C. It was Martin who showed the box to Olwen. TRUE FALSE

D. Freda was right to tell her husband about Olwen’s love to him. TRUE FALSE

E. The inquest about the death of Martin had been conducted thoroughly. TRUE FALSE

4) Choose one of the themes and make up a story of your own with the phrases from the vocabulary of this lesson. Make use
of the words that describe feelings and emotions of the characters from the box in Task 12. Give your story a title.

Themes for stories:

1. Lies always become known.

2. Keeping secrets is a hard thing.

Cemectp 10

Unit 4.
1. Translate the words into Russian. Write down the definitions of these words: flagrant, recuperative, appalling, domain,
ailing, outraged, to confound, solitary, wry, to make no cracks, phony, obtuse.

2. Read the definitions of the stylistic notions. Match them with the examples from the text.

Metaphor (meradopa) — an expression that describes a person or object by referring to something that is considered to have similar
characteristics to that person or object.

Intensification (ycunenue) —becoming greater, more serious, or more extreme.

Downgrading of the style (monmxenue cruis) — to lower rank or position, or to cause something to be considered less important.
Irony (uponus) — the use of words that are the opposite of what you mean, as a way of being funny.

Ellipsis (onymenue) — a situation in which words are left out of a sentence but the sentence can still be understood.




Polyphony (MHororonocue) — text in which several different voices are heard at the same time.

Elevation of the style (Bo3BbliieHue cTuist) — making the style of the text sound more important.

- “David appeared, punctually at nine, downstairs again. Breastley himself came in from the garden.” (p. 66)

- “Now come and have some breakfast. We pig it in the kitchen in the mornings.” (p. 67)

- “Should have married. Damn’ sight less expensive.” (p. 68)

- “He had evidently learned to live in Coét and its seasons; and a little later there was an old water pear already ripe, David
was to taste one, they must be eaten straight from the tree, the old man began to say as much — to confess he was a fool to have spent
so much of his life in a city...” (p. 68)

- “Breasley revealed a pride in his garden...” (p. 68)

- “He had come through to this, reputation, wealth, the girls, freedom, a halo around his selfishness, a world at his every
whim, every other world shut out, remote behind the arboreal sea.” (p. 70)

3. Translate the passage into Russian: “To someone like David... all common sense and calculation.” (p. 70).
4. Choose what can be done ...

1) Recessive exhibition of spleen is ... .
A David’s condition last night
B Henry’s collection of paintings

2) Tulip tree is ... .
A atree
B a flower of a tulip

3) Henry is called to be ... .
A atree
B enormously selfish.

5. Answer the questions.

1) What effect did David’s phrase “Well. I'm Henry then” have on you? (p. 67)

2) What were the girls up to in the morning?

3) What were the things Breasley was proud of?

4) What did Breasley and the girls take with them to the forest? Do they look like a family at this moment? (p. 70)
5) What did Henry and David talk about at their picknick?

KpI/ITepI/II/I OLICHUBAHNS BbIIIOJIHCHUSA KOHTPOJIbHBIX pa60T

OrieHKa BBICTaBIISIETCS 10 4-X OaJUILHOMN IIKaje:

— «OTIIMYHO», 5 — BBICTABIISIETCA B Clly4ae, eciii cTyAeHT BoinoiaHmi 90-100 % 3ananuii;
— «XOPOILOY», 4 — eciM CTYIEHT BhINOJHUI 66-89 % 3ananuii;

— «YIOBJIETBOPUTEIHHOY, 3 — €CIH CTyAeHT BhImoaHmI 50-65 % 3amanmii;

— «HEYAOBJIETBOPUTEIBHOY, 2 — MeHee 50 % 3anaHui.

5.3. Tembl NHCBMEHHBIX PadoT (3cce, pedpepaThbl, KypcoBbIe PadOTHI U JAP.)

HpI/IMepHLIe TEMBI JJ1 IMCbMCHHBIX pa60T.
CO‘II/IHGHI/Ie-paCCY)K,HGHI/IG

Cemectp 4
1. The structure of the letters in the novel.
2. Literary imagination of the character and its expression in the work.

Cemectp 5

1. Confession is good for the soul.

2. The fool in the paradise.

3. Martin Caplan, the man who made everybody remember him.
4. Truth and lie in the play "Dangerous Courner".

5. Robert Caplan, a man who was afraid of truth.

Cemectp 6
1. Specifics of Henry's/Maugham's literary style.
2. The evolusion of the charaster through the pages of the short story.

Cemectp 7
1. The symbols of St. Antony in the novel's narration.




2. Frederick's escape from the death.

3. Count Greffi's aims in life.

4. One more day and one more death.

5. Why is there no happy end in the novel?

Cemectp 8

1. The hero vs. antihero of the novel.

2. Traits of a play in O. Wilde's novel 'The Picture of Dorian gray".
3. The misticism of Dorian's hobby.

Cemectp 9

. Problems and Issues Raised in the Story.

. The Personality of the Protagonist in the Story.
. The Message of the Story.

. Symbolism in in the Story.

. The Role of Strong Positions in in the Story.
. Multiple Conflicts in in the Story.

. The System of Characters in the Story.

. Images in in the Story.

. The Compositional Structure in the Story.
10. The Conflict and Its Solution in the Story.
11. The Protagonist in the Story.
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Cemectp 10

1. The author’s biography and historical background that influenced his / her literary career / work.
2. My impressions of the novel.
3. The sketch of my favorite character of the book.

Kpurepun oneHku:

OTnryHo: 3aaHne BBITIOTHEHO MOJIHOCTBIO: CTHIIEBOE 0(hOpMIIEHUE BHIOPAHO MPABUIBHO; COUYMHEHHUE JIOTHIHO, (hOpMaT U
CTPYKTYpa BBIAEPKaHbI; CPEICTBA JIOTUUECKOI CBS3U MCIIOJIb30BaHbI IPABUIIBHO; TEKCT pa3jieiieH Ha a03alibl, HCIOIb3YIOTCS
CIIO’KHBIE TPAMMATHIECKUE CTPYKTYPHI, IPAKTHIECKH OTCYTCTBYIOT ommOKH. Co/iepikaHie OTPakaeT BCE AaCITEKTh, yKa3aHHBIC
B 33/IaHHMH; YYTCHBI 0COOCHHOCTH aKaJIeMUYECKOro CTWIIS (CTHIeBoe oQopMileHHe peur BBIOpaHO MpPaBUILHO; 00bEM paboThI
700 COOTBETCTBYET 3aJaHHOMY YCIIOBHIO). JIleMOHCTpHpyeT OOTaThIi JIEKCHIECKHH 3amac, HEOOXOIMMBIH IS PaCKPBITHS TEMBI,
TOYHBIN BHIOOP CJIOB M a/IEKBATHOE BIIAICHHE JIEKCHUECKOH coyeTaeMocThio. PaboTa He MMeeT rpaMMaTHYeCcKuX,
MyHKTYallMOHHBIX 1 opdorpadhnaecKux OmmuooK.

Xoporo: 3aJaHue BBIOJIHEHO: HEKOTOPBIE aCIIEKTHl  PACKPBITHI HE TTOJHOCTBIO; MIMEIOTCS OT/IEJIbHBIE HApYLIEHUs CTHIIEBOTO
odopmierns peun. CounHEHNE B OCHOBHOM JIOTHYHO, HMEIOTCS OTICIbHBIC HEJOCTATKH IIPH UCTIONBb30BAaHIH CPEICTB
JIOTUYECKON CBSI3M; MMEIOTCS OT/ACNbHBIC HEIOCTATKU TIPH JCJICHUH TeKCTa Ha ab3aubl. cnonb3yeMblii clioBapHbIH 3arac
COOTBETCTBYET IIOCTABIICHHON KOMMYHUKAaTHBHOM 3a/1a4e, OJHAKO BCTPEUAIOTCS OTIEIbHBIE HETOYHOCTH B YHOTPEOJICHIH CIIOB,
100 CIIOBapHBIH 3amac OrpaHUYEH, HO JIEKCHKA UCIIOJIb30BaHa NPaBUiIbHO. MIMeIoTCcs rpaMMaTniecKie HETOYHOCTH, He
3aTpYOHAIONINE TOHNMaHue TeKCTa. PaboTa He nMeeT omMOOK ¢ TOYKU 3pEHUS KOMITO3HIINHN, 00BeM paboThl MEHBINE 33 JaHHOTO
Ha 10%.

Y I0BIeTBOPUTENHHO: 3aaHNe BHIIIOTHEHO HE TIOTHOCTHIO: COJIEpKAHNE OTPakaeT He BCE aCIEKTHI; HAPYIICHHUS CTHIICBOTO
odopmIleHHs peuy BCTpEUaroTCs TI0CTaTOYHO YacTo. Bricka3biBaHNE HE BCET/a JIOTHYHO; MMEIOTCSl MHOT'OUHCIICHHBIE OIIMOKH B
WCIIOJIb30BaHUH CPEJCTB JOTMYECKON CBSI3M, UX BEIOOp OrpaHNYeH; IeIeHNe TEKCTa Ha a03allsl He ompaBaanHo. Mcmonp30Ban
HEOIpaBJlaHHO OTPaHMYEHHBII CIIOBAPHBIN 3al1ac; YacTO BCTPEYAIOTCSI HAPYLIEHUS B HCIIOJIb30BAaHUH JIEKCUKH, HEKOTOPBIE U3 HUX
MOTYT 3aTPyIHATH MOHUMaHHUE TeKCTa. VIMEIOTCS OMMOKH 3JIEMEHTApHOTO YPOBHS, TMOO OMIMOKH HEMHOTOYHCICHHBL, HO
3aTpyIHSIOT TIOHUMaHUE TeKCTa. B TeKcTe MPpUCYTCTBYIOT CBs3yIOIMe dieMeHThl. O0beM paboThl MEHBILE 3aJaHHOTO OoJiee, YeM
Ha 20%.

HeynosnerBoputesnpHo: 3a1aHue He BBIIOJIHEHO: COJIEpKaHNE HE COOTBETCTBYET TEME, OTCYTCTBYET JIOTHKA B IOCTPOCHUH
BbICKa3bIBaHus. KpaitHe orpaHU4eHHBIN CIIOBAPHBIN 3aI1ac HE MO3BOJISIET BHITIOJIHUTH MOCTABICHHYIO 3a1a4y. [ pammaTnyeckue
npaBuiia He COOJIIOAAI0TCSA, OIIMOKY 3aTPYAHAIOT NOHUMaHKe TekcTa. O0beM nMucbMeHHOro Tekcta Menee 50%.

5.4. OneHo4YHBbIe CPeICTBA IS POMEKYTOYHOM aTTeCTAIUH

3amaHus K 3a4eTy

(Cemectp 4)

1. Explain how you understand these:
1. a publishing family

2. a great-uncle

3. an exclusive girl’s boarding school
4. to write a lively column




5. an epistolary novel
6. naive drawings
7. a sequel

2. Use these words to convey the main ideas of the book:

1) a boarding school
2) in one’s lap

3) an epistolary novel
4) to dedicate sth to sb

3. Answer the questions:

. How did the name “Daddy-Long-Legs” come to the author of the book?

. How did Jean Webster’s writing career begin?

. Did Judy know what the book would be about, when she made up the title for it?

. Why was Jean Webster very convincing developing incidents and characters in her book?
. Whom did she dedicate her story to?

. What was the novel “Dear Enemy”” about?
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. Make a report on one of the topics:

a) Judy’s life before college as it’s described in the book;
b) Judy’s future as you see it;

¢) Judy’s character, outlook, principles;

d) Judy’s friends;

e) Judy’s life at college;

f) Judy’s vacations;

g) Judy’s talent for writing and how it developed;

h) My impressions of the novel,

1) Humour in Judy’s letters.

5. Name your favourite letter from the whole book. Explain your choice.

(Cemectp 5)
1. Write down a word out of each line that doesn’t match the meaning of the rest of the words:

- to confess, to lie, truthful, honest;

- to shout, to pretend, unbalanced, excited, nervy;
- to threaten, a gun, to load, to shoot, drugs;

- to watch, to sob, tears, to cry;

- a constable, police, a bobby, a doctor;

- a wireless, ether, light, a radio.

2. Read this part from the text.

STANTON: Miss Peel can’t afford to talk — she’s transferred herself to the London office and deserted us.
OLWEN: I come back here as often as I’m asked.

GORDON: But whether it is to see me or Robert, we can’t decide. Anyhow, our wives are getting jealous.
BETTY [laughing]: Oh, frightfully (p. 13).

Choose the statement that describes the relations between the characters best:

A. Betty laughed because she was jealous of Gordon’s attention to Olwen and was hiding it.
B. Stanton wanted to spend more time with Olwen.
C. Gordon and Robert made their wives jealous.

3. Say true or false:

A. It was Betty who recognized the musical cigarette box.

B. Freda fell in love with Martin before she got married his brother.

C. When Olwen left dead Martin in his house, she ran to her car and immediately drove away.
D. Gordon was jealous of Martin’s attention to Freda.

E. Olwen took that piece of her silk dress from Stanton.




F. Martin’s death was not a suicide.
4. Put these events into a chronological order:

1 — Stanton confessed in front of all in taking the money.

2 — Robert and Freda went to Tintagel.

3 — Freda got to know about Olwen’s feelings to her husband.

4 — Stanton found a piece of silk in Martin’s house.

5 — Robert rushed to his bedroom to get a revolver.

6 — Stanton showed the piece of silk to Olwen.

7 — Freda gave Martin the musical cigarette box.

8 — Olwen told all truth about her visit to Martin on that Saturday night.
9 — Robert called Gordon to ask both him and Stanton to come back to his place.
10 — Stanton took the cheque for 500£.

11 — The postmistress rang Stanton up.

5. Choose four points that Robert called to be important things that helped him to live on before he knew the truth
concerning Martin’s death:

Things that kept Robert going:

A. Good memories of Martin.

B. A thought that he will know the truth some day.
C. The wife, who was too good for him.

D. Olwen to idealize.

E. Betty to idealize.

F. Two partners to respect.

6. Choose the right words to fill in the gaps:

STANTON: What 1) they have at the B.B.C.
FREDA: Yes. Shots and things.
OLWEN: I think, I 2) that play now. The sleeping dog was the truth, do you see, and the man, the 3) ,

insisted upon disturbing it.

ROBERT: He was quite right to disturb it.

STANTON: Was he? I wonder. I think 4) the truth is about as healthy as 5) at sixty round the corner.
FREDA: And life’s 6) lots of dangerous corners, hasn’t it, Charles?

STANTON: It can have if you don’t choose your route well.

Key words: understand, skidding, telling, fun, got, husband.
Cemectpsl 6 - 10

Bomnpocs! k 3auery

1. Identify the words of the Active Vocabulary and be able to use them in various contexts:
- give the Russian equivalents for the Active Vocabulary word-combinations;

- reproduce the situations from the story in which you come across the Active Vocabulary;
- recount the situations of your own using the Active Vocabulary expressions;

- suggest synonyms from the Active Vocabulary list to match the given expressions;

- complete the sentences using the Active Vocabulary;

- answer the questions using the Active Vocabulary;

- translate into English using the Active Vocabulary expressions.

2. Speak on different points of the book / story:

- agree or disagree with the following statements;

- comment on the following statements;

- give the character-sketch;

- make a summary of/ retell the story using the Active Vocabulary.

Kputepun orieHnBaHuUs BBITIOJTHEHUS 3aIaHUM

O1eHKa «OTIMYHO» BBICTABISIETCS, €CIIM CTYICHT ITOKa3bIBACT BHICOKUI YPOBEHbD BIAJICHUS HHOS3BITHON PEUBIO; IEMOHCTPUPYET
BBICOKHH YPOBEHb ITOJI'OTOBKH K BOIIPOCY; BOIIPOC PACKPHIT B IMOJHOM 00bEME; IIPU OTBETE CTYAEHT JIETKO MCIIOIb3YeTCs
BOKaOYIIPOM Kypca; CTYACHT 3HaeT 0a30BbI€ MOAXOABI U METOABI B 00Y4EHHH MPETIOJaBaeMON TUCHUILIMHEI B IIOTHOM 00BbEME B
paMKax mporpamMmbl; yMeeT OCYLIECTBIISTh OOICHHE B IOBCEIHEBHOW 1 00pa3oBaTeNbHOI cepax, OpraHu30BaTh y4eOHbIN
MpoLEeCcC Ha BBICOKOM yYPOBHE; BIaZieeT KOMMYHUKATHBHBIMHU HaBBbIKAMH IS JOCTH)KEHHS KOHKPETHBIX 3a/1a4 Ha HHOCTPAaHHOM
S3bIKE Ha BEICOKOM YPOBHE.




O1eHKa «XOPOIIOY» BBICTABISIETCS, €CIH CTYACHT IOKa3bIBACT XOPOILIUIl ypOBEHb BIaICHUSI MHOSA3BIUHON PEUbIO; IEMOHCTPUPYET
XOPOIINH YPOBEHB IMMOATOTOBKH K BOIIPOCY; BOIIPOC PACKPBIT HOTHOCTHIO WIIH YaCTHYHO, CTYACHT 3aTPYIHIETCS OTBETHTH Ha
JIOTIOJTHUTENBHBIN BOIIPOC; IIPU OTBETE CTYJCHT UCIIOJIb3YET BOKAOYJISIp Kypca, JeJaeT He3HaAYNTEJIbHbIE OIIMOKH; CTYACHT 3HAET
0a30BbIe MOIXOABI ¥ METOMBI B 00ydEHHIH MPENoJaBacMoil TUCIUIUIHHEL B JOCTATOYHOM 00BhEMe B paMKaX IPOTPaMMEL;, YMEET
OCYLIECTBIISITH OOIICHNE B IOBCETHEBHOW 1 00pa30BaTeNbHO cdhepax, OpraHu30BaTh YU€OHBIN IIPOLIECC HA XOPOIIEM YPOBHE; HE
WCTIBITHIBACT 3HAYUTENBHBIX TPYJHOCTEH IIPU pean3aliiil KOMMYHHUKATHBHBIX HABBIKOB JUIS JOCTIDKEHIS KOHKPETHBIX 3a/1ad Ha

HWHOCTPAHHOM A3bIKC.

OreHKa «yIOBIETBOPUTEIHHO)» BBICTABISETCS, €CIH CTYICHT IIOKa3hIBacT 0a30BbI YPOBEHB BIACHHUS HHOSA3BIYHON PEUBIO;
JIEMOHCTPHUPYET HU3KUIl YPOBCHB MOJTOTOBKY K BOIPOCY; BOIPOC PACKPHIT HE B IIOJTHOM 00BEME; IIPHU OTBETE CTYICHT
CTaJIKUBACTCA C TPYOHOCTHIO JIETKO ONEPUPOBATh BOKAOYIIPOM Kypca; CTYJCHT 3HAeT Oa30BbIe MOIXOABI M METOABI B 00ydeHUH
MpenoaBacMoi TUCIUIUIMHBI HE B MOJTHOM 00bhEMe; OCYIIECTBISCT IpyObIie OMIMOKY IPH OOICHHH B TIOBCEIHEBHOW U
oOpa3oBaTenpHOI cepax, OpraHu3yeT yIeOHbIH Mporiecc Ha HU3KOM KaueCTBEHHOM YPOBHE; BJlaleeT KOMMYHUKAaTHBHBIMH
HaBBIKAMU JIJIsl TOCTHOKEHUSI KOHKPETHBIX 33/1a4 HA MHOCTPAHHOM SI3bIKE JIMIITh Ha 0a30BOM YPOBHE.

OueHka «HEeyIOBJIETBOPUTENBHOY» BBICTABIISIETCS, €CIIA CTYJIEHT HE BBIYUMJ BOIIPOC; HE CMOT BBICTYIIMTH C OTBETOM Ha
WHOCTPAHHOM SI3BIKE; HE 3HACT MUHUMYMa JIEKCHUKH 110 H3y4aeMOMY KypCy; CTYIEHT He 3HaeT 0a30BbIX IOAXO00B U METOIOB B
00y4YeHHHU TIPENOJaBACMO¥ JUCIUILIMHBL; OCYIIECTBISCT IpyObie ONIMOKY pU OOIICHUH B TIOBCEIHEBHOW U 00pa30BaTEIbHOM
cdepax, He criocoOeH OpraHU30BaTh YICOHBIH MpoIiecc; BialeeT KOMMYHUKAaTHBHBIMH HABBIKAMH TSI JOCTIKEHHSI KOHKPETHBIX
3a/1a4 Ha UHOCTPAHHOM S3bIKE JIUIIb HAa HEIOCTATOYHOM YPOBHE.

6. YHEBHO-METOJUMYECKOE U UTH®OPMAIIMOHHOE OBECHEYEHUE JTUCHUIIJIMHBI (MOAY JIS)

6.1. Pexomenayemas qutepatypa

6.1.1. OcHoBHasi TUTepaTypa

ABTOpBI, COCTaBUTCIIN

3arnaBue

W3narenscTBO, TOI

On. anpec

JI1.1 |Bonornosa H.C.

dunonoruyeckuii aHanu3 Tekcra: yueOHoe
nocobue

Mocksa: ®auHTa,
2009

JI1.2 | denocosa T.B.

UreHne MHOSA3BIYHON Xy105KECTBEHHOU
JUTEPATyphl: Y1eOHO-MEeTOJUYeCcKoe rmocodne
st U

I'opHo-Anraiick:
PUOTATIY, 2011

http://elib.gasu.ru/index.ph
p?
option=com_abook&view
=book&id=551:chtenie-
inoyazychnoj-
khudozhestvennoj-
literatury&catid=35:inostra
nnye-yazyki&Itemid=180

JI1.3 | Ocranmna M.A.

Dangerous corner = OnacHslif TOBOPOT:
Hoco0ue 1o AOMAIHEMY YTEHHUIO Ha
AHIVIMHCKOM SI3BIKE

T'opHo-Aunraiick:
PUOTATIY, 2013

http://elib.gasu.ru/index.ph
p?
option=com_abook&view
=book&id=675:dangerous-
corner&catid=35:inostrann
ye-yazyki&Itemid=180

JI1.4 | benosepuena H.B.

UreHne MHOS3BITHON Xy105KeCTBEHHOU
JUTEPATypPhI Ha SI3bIKE OPUTHHAJIA KaK CPECTBO
MOBBIIICHHS JIMHTBUCTHYECKOH U
MEXKYIBTYpPHOIH KOMIIETEHIINH (Ha MaTepuaie
paccka3oB ¥Y.C. Mosma): yueOHO-METOANYECKOe
nocobue

T'opHo-Aunraiick:
PUOTAIY, 2013

http://elib.gasu.ru/index.ph
p?
option=com_abook&view
=book&id=695:moem-
13&catid=35:inostrannye-
yazyki&Itemid=180

JI1.5 | Ddenocosa T.B.

UreHne MHOSA3BIYHON Xy105KECTBEHHOU
JTUTepaTypsl 1o nponsseneHusM Jxona Paymnza
"Bamras 3 uepHoro gepesa', "muaiok",
"3aranka": yueOHOE ocoOue

I'opHo-Anraiick:
PUOTATIY, 2013

http://elib.gasu.ru/index.ph
p?
option=com_abook&view
=book&id=726:chtenie-
inoyazychnoj-
khudozhestvennoj-
literatury-po-
proizvedeniyam-dzhona-
faulza-bashnya-iz-
chernogo-dereva-elidyuk-
zagadka&catid=35:inostra
nnye-yazyki&Itemid=180




ABTODBI, COCTaBUTEIHN 3arnaBue W3narenscTBO, TOX On. agpec
JI1.6 | Motbko M.JL. YyeOHoe mocobue 1o YTEHUIO Ha aHIIUHCKOM T'opHo-Anraiick: http://elib.gasu.ru/index.ph
A3bIKe 110 poMany 3. Xumenryas "IIpomaii PUOTATIY, 2013 p?
opyxue!": yauebHOE ocoOue option=com_abook&view
=book&id=727:uchebnoe-
posobie-po-chteniyu-na-
anglijskom-yazyke-po-
romanu-e-khemingueya-
proshchaj-
oruzhie&catid=35:inostran
nye-yazyki&Itemid=180
JI1.7 | MapkuranoBa B.A., DADDY-LONG-LEGS (by JEAN WEBSTER): | T'opHo-Aunraiick: http://elib.gasu.ru/index.ph
Ocrtanuna M.A. yueOHOE MOCOOHUE MO YTEHHIO WHOS3BIYHON PUOTATY, 2013 p?
XYI0KECTBEHHOM JIMTEPATYPHI Ha SI3bIKE option=com_abook&view
OpUTHHAJA KaK CPEJICTBO MOBBIIICHHS =book&id=701:daddy-
JIMHTBUCTUYECKON U MEKKYIbTYPHOM long-legs-by-jean-
KOMITETEHIIM Ha MaTepuaie pomaHa /[ xun webster&catid=35:inostran
V36¢rep "InMHHOHOTMH AsAtomKa" nye-yazyki&Itemid=180
JI1.8 | O Henry 100 Selected Stories: cOopHUK , 1995
6.1.2. lono/iHUTeIbHAS JIUTEPATYpa
ABTODBI, COCTaBUTEIHN 3ariaBue W3narenscTBO, TOX On. agpec
JI2.1 | 3namenckas T. A. CTUnnCTHUKA aHTJIMHACKOTO s13b1Ka. OCHOBBI Mocksa: Enntopunan
Kypca: yueOHoe rmocodue YPCC, 2004
JI12.2 | O6nopckas ML.E. AHaIUTHYECKOE YTCHUE U UHTEPIIPETALUs Bapnayn: BI'TTY, 2004
Tekcra. YacTh 2: YueOHoe nocobue pis
cryaenToB IV kypca
J12.3 | Hpuctim Ix.b., OnacHslii TOBOpOT: YueOHOe ocobue Mocksa: Beicias
Jlarynosa M.B. mkona, 1989
J12.4 | Wilde O. The Picture of Dorian Gray: c6opHuK , 1992
6.3.1 Ilepeyenb mporpaMMHOro odecrneqyeHust
6.3.1.1 | Moodle
6.3.1.2 | Kaspersky Endpoint Security ans 6usneca CTAHJIAPTHbIIN
6.3.1.3 | MS Office
6.3.1.4 | SAunexc.bpaysep
6.3.1.5 | LibreOffice
6.3.1.6 | NVDA
6.3.1.7 | MS Windows
6.3.1.8| PE]] OC
6.3.2 IlepeuyeHb MHGOPMALMOHHBIX CIIPABOYHBIX CHCTEM
6.3.2.1 | DnexkrpoHHO-OMbIHOTEUHAast cuctema [PRbooks
6.3.2.2 | baza nanHbIX «DneKTpoHHAs OuOIHOTEKa ['OpHO-ANTaliCKOTO rOCYJApPCTBEHHOTO YHUBEPCHTETA)

7. OBPA3OBATEJIBHBIE TEXHOJIOI'NU

JTIUCKYCCHS

poseBas urpa

KOHTpOJIbHAs paboTa

MUCbMEHHas paboTa

8. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHHE JJUCIUMIIJINHBI (MOAY JIS)

Homep ayantopnu

Hasnauenue OCHOBHOE OCHALIIEHHE




202 A4

KommbroTepHsIii kiacc. Y4ueOHas ayuTOPHS
JUTSL IPOBENICHUSI 3aHATUH JICKIIHOHHOTO
TUTA, 3aHATHA CEMHHAPCKOTO THIIA,
KYpPCOBOT'O MPOCSKTUPOBAHUS (BBITOIHCHUS
KYPCOBBIX paboT), TPYNIIOBBIX U
WHIUBUAYAIGHBIX KOHCYJIBTAIUH, TEKYIIIETO
KOHTPOJISI ¥ IPOMEKYTOYHON aTTeCTAIlNH.
ITomemenue st cCaMOCTOSTENBHOM PabOThI

Pabouee mecTo mpenogasarens. [locagounsie Mecta
oOyy4aromuxcs (10 KOJIMYECTBY 00Y4aIOIINXCS).
MynbTUMEANANIPOEKTOP, SKPaH, KOMIIBIOTEPHI

312 A2 JInaradoHHBIN KAOWHET IS TIPOBEACHHS Pabouee mecTo npernogasarens. [locagounblie MecTa JIst
NPaKTHYECKUX U Ja0OPaTOPHBIX 3aHATHI oOyyaromuxcs (1o KOJIHMYECTBY 00yUaroIuxcsi),
y4eHHUYeCKas Jocka, HOyTOyK (15 1mIT.), HAyIIHUKY, KOJOHKH
303 A2 Y4eOHast ayIuTOpHs I IPOBEICHUS Pabouee mecTo npernoaasarens. [locagounblie MecTa JIst
3aHSATHH JIEKIIMOHHOT'O THUIIA, 3aHATHH o0yyvaromuxcs (1o KOJIMYECTBY 00yUaroIuxcs),
CEMHHAPCKOTO THIIA, KyPCOBOTO YYeHUIeCcKas TOCKa, MyIbTHMEIUHHBIA IPOEKTOP, SKpaH,
NPOEKTUPOBAHMS (BBIITOJHEHUS KYPCOBBIX HOYTOYK
paboT), TPYNIOBEIX U WHAWBUIYIBHBIX
KOHCYJIbTAllMH, TEKYIIEro KOHTPOJIS 1
IIPOMEXYTOUHOH aTTecTaluu
304 A2 Y4eOHast ayTUTOpHs JJ1s IPOBEICHHUS Pabouee mecto npenonasatens. [locamounbie MecTa Jyist
3aHATHH JEKIIMOHHOTO THUIIA, 3aHITHHA 00yJaromuxcs (Mo KOJIWIeCTBY 00yJatomuxcs),
CEMHHAPCKOro TUIA, KypCOBOrO y4eHHYECKast JOCKa, MHTEPaKTHBHAsI JJOCKa, HOYTOYK
MPOEKTUPOBAHUS (BBIIOIHEHHS KYPCOBBIX
paboT), TPYNIIOBBIX M WHANBUAYAILHBIX
KOHCYJBTAIINH, TEKYIIEro KOHTPOJIS U
MPOMEKYTOUHON aTTeCTaluu
318 Al CrnopTuBHBIH 3a1. YueOHas ay IuTopHst 1J1s Pabouee mecto npenonaBaresns. bBpeBHO rUMHAcCTHYECKOE
TIPOBEICHUS 3aHATHH MPAKTHYECKOTO THIIA, BBICOKOE SM., OPYChsl THMHACTHYECKHE KEHCKHE CO
TPYIIOBBIX U UHIUBUAYATbHBIX CTEKJIOIUIaCTUKOBBIMH JKEPASIMH, OPYChsl CHOPTUBHEIE,
KOHCYJBTAIINH, TEKYIIEro KOHTPOJIS U KOJIbIIa THMHACTHYeCKHe (Ha 0J104Y. IOJBECKE), KOHB C
MPOMEXYTOYHOH aTTecTaluu py4yKamu (CIIOPTUBHBINH MaXOBBIi), KOHb JJIS IPBIKKOB,
MaTBl THMHACTHYECKHE, TePeKIIaInHa YHUBEpCATbHAs, CETKa
BOJIEHOOIBHAsI, CTOWKa BOJIEHO0IbHASI, TA0JI0 SIEKTPOHHOE,
IIeCT TMMHACTUYECKHH, ITUT 6aCKeTOOIBbHBIN, KaHaT, CeTKa
OackeTOO0bHAasT, U3MEPUTEIb BEICOTHI CETKH, KacChl JUIs
3aMEHBI UTPOKOB, TA0JIO IIEKTPOHHOE, aHTCHHBI ISl CETKH,
3aIlIMTa CTOCK BOJICHOOIbHAs, KAPMaHbI JJIs1 aHTEHH,
BoJseiibobHAsT (hopMa, MOHOMETD MY BOJICHOOIBHBIMN,
(G yTOOIBHEIHA, 6aCKeTOOIBHBIH
9A2 3an Ui 3aHATHH crenuanbHON Pabouee mecto npenonaBareins. ['anTenn, KOBpUK
MEIUIIMHCKON TPYNINbl. YUeOHas ayJuTOpysl | THMHACTHYECKHM, MO0 3 KT, MEIUIIMHOOIT - 3 KT, MsTd
JUISL 3aHATHH CIICLMANBEHON MEANIIMHCKON TMMHACTHYECKUH , CTEN-I0CKa, YTSDKEIUTENb 2 KT, ITaHra,
TPYIIIBI, TPYTITOBEIX U UHAWBUIYATBHBIX acnanzaep, boxudap 2 kr., 6ogudap 3 xr, 6oxaubap 6 kr
KOHCYJIbTAllMH, TEKYIIEro KOHTPOJIS 1
MPOMEXKYTOYHOM aTTeCTALIHI
CrnopTuBHas CropTHBHas IIIOLIAAKA WudopmaunoHHbIi KT, TYPHUK pa3HOYPOBHEBBIH,
TUTOIIAKA IIBEJICKask CTEHKA, CHApSA ISl IPBDKKOB B JIIMHY C MECTA,
PYKOXOJ, CKaMbsl JUIsl U3MEPEHUs yPOBHS 'HOKOCTH, CKaMbsl
IUTA TIpecca, yIop AJIs OTKAMa, TPEHaXep BOCEMb
HepeKIainy
208 A4 Yuranensiii 3a1. [lomemenue ais IMocanounsie Mecta 00y4aromuxcs (10 KOJIMYECTBY

CaMOCTOSITEILHON pabOThI

obOyuaromuxcs). Kommeroreps ¢ goctynom B THTEpHET,
MIPOEKTOP, IKPaH, KOMMUPOBAILHBIN amIapar,
MHOTO(YHKIIMOHAJIBHOE YCTPOMCTBO, BHICTABOUHbBIE
CTEIUTaXH, TICYATHBIC U3JaHHS

9. METOAUYECKHUE YKA3AHUA JIAA OB YYAIOIIUXCS IO OCBOEHUIO JTUCITUIIJIMHBI (MO Y JISI)

MeTO)II/I‘IeCKI/Ie YKa3aHus 110 NOATOTOBKE K na6opaTopH1>1M (HpaKTI/I‘{eCKI/IM) 3aHATUAM

OZ[HOﬁ U3 BaXXHBIX (l)OpM CaMOCTOSITEIIbHOM pa6OTBI SABJIICTCA IMOATOTOBKA K na6opaTopHOMy 3aHATHIO. Hem; 3aHATHH — HAay4YuTh
CTYACHTOB CaMOCTOATC/IbHO aHAJIM3UPOBATh XYAOXKCCTBECHHYIO JINTEPATYPY C I/IHTepHpeTaHI/Ieﬁ MIPOYUTAHHOTO MaTepuaja, 4To
TMMO3BOJIACT PUBUTH CTYACHTAM IPAKTUYCCKNE HABBIKHU CaMOCTOSITEIBHOM pa6OTbI C MaT€pHuajoMm, IOJYINUTH OIIBIT Hy6J'II/I"IHI>IX

BBICTYIUICHUH.

JlaGopaTOpHO-TIPaKTHYECKUE 3aHIATHS — COCTaBHAsl 4acTh Y4eOHOT0 Mpoliecca, rpynmnoBas GopMa 3aHATHI IPU aKTHBHOM y4acCTHH




cTyzneHToB. Takue 3aHATHS CIOCOOCTBYIOT YIIIyOIICHHOMY M3y4YeHHIO Hanbosee CI0KHBIX MOMEHTOB H CIIy)KaT OCHOBHOH (hopMoit
TIOJIBE/ICHUS] UTOTOB CAMOCTOSITEIBHOM PadOThI CTY/IEHTOB.

Kypc 6a3zupyercs Ha MOy IbHOM cucTEME, [0 OKOHYaHUH Ka)I0T0 MOJLYJIsl IIPEIIoIaraeTcsi KOHTPOJb B BU/IE TecTa. YueOHas
JUCLUIUINHA «AHAIUTHYECKOE YTEHHE XYJOKECTBEHHOTO TEKCTa) SIBJISIETCS CIIOKHOU /IS CTYJICHTOB, B CHIIY TOTO, YTO TpeOyeT
0OJIBLIMX aHAIUTHYECKUX U CUHTETUYECKUX CIIOCOOHOCTEH.

OcCHOBHOE BHUMaHHE CTYJCHT JOJDKEH 0OpaTHTh HA aBTOPCKUH CTUIIb, I3bIKOBOE O(OPMIICHHE TEKCTA, KOMIIO3UIIMOHHYIO CTPYKTYPY,
ABTOPCKHI 3aMBICEIT, PACKPBITHE UICH ¥ TEMBI IPOU3BEICHHUS, CUCTEMY 00pa30B M XapaKTepoB TEKCTA, CyTh KOH(IMKTa,
MPOTUBOIOCTABICHNE IPOTArOHUCTA U aHTATrOHKCTA, JIOKAIBHO-TEMIIOPATIBHYIO CTPYKTYPY, @ TAKXKe Ha CBS3b NPOOIEeMaTHKU
MPOU3BENICHUS C COBPEMEHHBIMHU PEATUSIMH.

IIpaBuiIbHOE MOHUMAHKE U OCMBICIIEHUE TPOYUTAHHOTO TEKCTa, U3BJICUEHHE HHPOPMAIIH, TIEPEBO/] TEKCTa 0a3UPYIOTCs Ha HaBbIKaxX
10 aHAJIM3y MHOSA3BIYHOTO TEKCTa, YMEHUH U3BJIEKaTh COAepKaTeNbHyl0 HHpopManuio u3 Gopm s3bika. IIpu pabore ¢ TekcToMm Ha
AHIIMHACKOM SI3bIKE PEKOMEHIyeTCsl pyKOBOJCTBOBATHCS CJIEAYIOIIUMH OOIIMMHU MOJIOKEHUSIMH.

1. PaGoTy ¢ TeKCTOM clielyeT HayaTh C YTEHHUS BCETO TEKCTa: MPOUYHUTATe TEKCT, 00paTHTe BHUMAHHUE Ha €ro 3arojloBOK,
HOCTapaiTech NOHATh, O YeM COOOIIAET TEKCT.

2. 3areM MPUCTYNHTE K pab0Te HA YPOBHE OTACIBHBIX MPEIJIOKEHHUI U CBepX-(Ppa3oBbIX eAMHCTB. [IpoaHanu3upyiite OTAeIbHbIC
9MH30/IB], @ 3aT€M OCMOTPHTE Ha OOIIYI0 KapTHHY NMPOU3BEICHUS U aBTOPCKUH 3aMBbICET.

Brinonnenue nomamsen paboThl:

- BBIIIOJIHEHHE TEKYIIUX JOMAIIHUX 3a/IaHUi B YCTHOIM U MMCbMEHHOM (opMme;

- MOATOTOBKA MHTEPIIPETAIIMY TEKCTA ¥ MUCbMEHHOTO 3a/1aHHs.

KonTpons camocTosTensHOM paboThl TPOBOJUTCS B AyIUTOPHOE BpeMs (TEKyILUe JOMAIlIHUE 33aJaHus1, COOOIEHHUS 110 TEKCTaM) U BO
BHEayAUTOPHOE (IPOBEpPKa MUCbMEHHBIX PadoT).

Meroauveckue PECKOMCHAAIUH 10 ITOATOTOBKE aHAJIM3a U UHTEPIPETALNN TEKCTa

CamocrosTenbHas padoTa N0 JUCHUIUIMHE IPeycCMaTpUBaeT 00s3aTeNbHOE BEINOIHEHHE KOMIUIEKCHOTO aHAIM3a XyI0)KECTBEHHBIX
TEKCTOB (JIMHI'BUCTUYECKOT'0, CTHJIMCTHYECKOTO, JINTEPATYpOBEAYECKOro). IIpy BEINONHEHNH aHAIN3a XyJ0)KECTBEHHOTO TEKCTAa
MOJKHO ONUPATHCS HA MPHUBEJCHHBIN HIKe TU1aH aHanu3za. OdopmiieHne aHanmm3a cBo00iHOE. AHAIN3 TOTOBUTCS Ha aHTIIMHCKOM
SI3BIKE.

Textual Analysis

1) Context

a. About the author: what style/themes is he known for? What else did he write? What events in his life might give us

insight into the text?

b. Setting: look up historical references; if relevant, familiarize self with historical background of the text. What is the time

period and place? In which physical locations does the action of the story take place? Why? If the story had taken place somewhere
else, how would it be different? What mood is evoked by the setting? Does it play any other important roles (as a reflection of a
character, for example).

2) Vocabulary
a. Look up words you do not know.
b. Keep a list of new words and review it occasionally.

3) Genre, Plot, Theme

a. What is the genre of this story?

b. For what audience is this story intended? (What kind of reader?)

¢. What kind of conflict does the plot concern? (man vs. man, man vs. nature, man vs. self...) Is the conflict a matter of
forces that are obviously good and evil, or is it more subtle and complex than that?

d. Determine stages of plot structure (exposition, rising action, climax, falling action, resolution). Is the story told in
chronological order, or does it skip around? Are there flashbacks or flashforwards? If so, why did the author choose to structure the
story this way? Does it add suspense?

e. What is the resolution? Who “wins”? How does this help you to better understand the author’s message?

f. Is the plot familiar to you? Does it follow a common formula? Does this remind you of other stories you have read?

g. Are there subplots?

h. What is the theme of the story (the central idea)? What might the author be trying to say? (Multiple answers can be
correct; any argument is acceptable if you can support your answer with evidence from passages and examples.)

1. Is the theme implicit or explicit?

j- Does the theme reinforce popular ideas in society, or does it challenge them? Does it feel like a familiar idea, or does it
make you think?

k. What ideas or objects recur throughout the story?

1. What are the implications in the text? What can you infer that is not explicitly stated?

4) Characters

a. Point of view character (Even if it is not a first-person POV, who does the narrator stay with? It may not be the
protagonist.)

b. Identify protagonist and antagonist.

c. Supporting characters

d. Does the protagonist have a foil?




e. Are characters realistic or exaggerated? Are they sympathetic?

f. What are the characters’ motivations? What do they want?

g. How do the characters change throughout the course of the story? Are the changes positive or negative? Do they affect the
outcome of the story?

5) Language, Style & Literary Devices

a. Does the title add to our comprehension of the story?

b. What point of view is used? Is it consistent? Why did the author choose it?

c. Tone: what word would you use to describe the mood of the story? Does the author seem sympathetic to his characters?
d. Is the story told mostly through narration, description, dialogue, or an even balance of the three?

e. Symbolism: do any objects or events seem to stand for ideas larger than themselves?

f. What is the author’s writing style (word choice, syntax, punctuation, simile/metaphor, allusions...)?

g. Imagery

h. Humor, irony

i. Foreshadowing

6) Personal Reaction

a. Did you enjoy the story? Did you learn something from the story?

b. Did the story develop in accordance with your expectations? How did your expectations differ from what actually
happened?

c. Did you agree with the author’s message?

d. Were the characters likeable?

e. What is your interpretation of the text? What do you think is really going on here? Choose a topic that is significant in the
text and analyze it in greater depth, using examples and quotes from the text itself. Possible topics for your interpretation:

i. If the author’s message is unclear, discuss one interpretation of the theme and prove it with evidence from the text.

ii. Is the story is an allegory? Does the story as a whole represent something else? Is it a fictional representation of
something — a process or a historical event — that is familiar to us?

iii. Does this story have historical or cultural implications? Think about events and characters. Does the story have a broader
meaning for the reader and the real world?

iv. Does the author’s style play a large role in creating the story’s meaning? Is it especially interesting?

OCHOBHEBIC 3JICMEHTHI KOMIIJICKCHOTO aHAI3a XYAOKECTBCHHOI'O TCKCTA

1) onpenenenue xaHpa MPOU3BEACHHS;

2) paccMOTPEHHE CTPYKTYPbI IOBECTBOBAHUS,

3) aHanu3 NPOCTPAHCTBEHHO-BPEMEHHOM OpraHU3aliy IIPOH3BEICHUS,

4) paccMOTpEHHUE CUCTEMBI 00PA30B TEKCTA;

5) obob1aroinas XapakTepUCTUKa UACHHO-3CTETUIECKOTO COJIEPKAHUS TEKCTA.

1. JIMHrBUCTHYECKUIA aHATN3 XyJ0)KECTBEHHOTO TEKCTA.

1. OnpenenuTs CTUIEBYIO, POAOBYIO U )KaHPOBO-BHIOBYIO MPHHAICKHOCTD TEKCTA (XYA0KECTBEHHBIH, TyOIHIUCTHICCKUA,
o(uIHaNTBEHO-IETOBOM; CTUXOTBOPEHHUE, MU30/] PO3aNIECKOT0 IPOU3BEACHHS, CTAThS U T.1.).

2. OnpeenuTh TeMy TeKCTa, IPOCTPAHCTBO, BPEMSI.

3. [IpoaHanu3upoBaTh apXUTEKTOHUKY TEKCTA. Pa30UTh TEKCT (€CIM STO BO3MOXKHO) Ha MUKPOTEeMbL. ONpeieNinTh, KakK

CBSI3aHBI YaCTH TEKCTa (IIOBTOPHI CJIOB, CHHTAKCHYECKHE Mapajieid, MHTOHAIMSA 1 T.1.).

4. IIpoaHann3upoBaTh CPEACTBA SA3bIKA HA JIEKCHUECKOM ypOBHE (OIPENETIHTS 0 CIOBApIO HEIIOHATHBIE CJIOBA: ApXan3MBl,
HCTOPU3MBI, YCTAPEBIIUE CIIOBA; HATH CHHOHUMBI U aHTOHUMBI, MHOTO3HAYHbBIE CIIOBA M CIIOBA, YIIOTPEOIEHHBIC B IIEPEHOCHOM
3HAYCHUU; OTPEICIUTh CTHICBYIO IPUHAIJICKHOCTD CIIOB; BBIACIUTH (DPa3eoNOTH3MbI, IMOIOHATEHO-OLICHOYHBIC CJIOBA; BBIIBUTh
OIPEACUTh 3HAYCHUE UCTIOIB30BAHMS TPOIIOB: AMUTETHI, METaOPbl, METOHHUMHH, CPABHEHHSI, OJULETBOPESHUS U AP.; ONPEACIUTD
cJIoBa ¢ a0CTPaKTHBIMU ¥ KOHKPETHBIMU 3HAUCHHSMH).

5. Mopdonoruueckuii 1 cioBooOpa3oBaTeNbHbIA YPOBHH (OMPEICIUTh CIOBA KAKOHM YaCTH peur TOMUHUPYIOT B TEKCTE:
npuaraTenbHble, CyIeCTBUTENbHbIE, [JIar0Jbl; HAHTH HEOJIOTH3MBIL, CJIOBA CO3JaHHBIE aBTOPOM).

6. IIpoaHanu3npoBaTh CHHTAKCUC TEKCTA (BBISIBUTH, KAKHE YIOTPEOIAIOTCS PEIOKEHHS: KOPOTKHE, TAKOHUIHBIE,

IPOCTHIE, Ha3bIBHBIE U Oe3TMYHbIe, 0000IMEHHO-TNYHBIE, HHBEPCHS, BOCKIHLIATEIbHBIC, BOIIPOCUTEIbHBIE MIPEATI0KEHN,
MHOTOTOYHE, IEPEUUCICHHE, MPSIMasl pe4b, TUAJIOT U T.1.; GUTYPBI PEUn).

7. TlpoaHanu3upoBaTh (OHETUUECKUE CPEACTBA TEKCTA (IIOBTOPSHUE COTIIACHBIX 3BYKOB - AJUTUTEPALHS], TIIACHBIX —

ACCOHAHC, YTO ITHM YIOTPEOICHUEM IOCTHIACTC).

8. [IpoaHanM3upoBaTh OCHOBHBIC 00pa3bl TEKCTA U CPEJICTBA UX CO3JaHNUs, BRIpaKeHUs (00pa3 aBTOpa, YATATENS U T. [I.).

9. [Ipoananu3upoBaTh A3bIKOBEIC (JOPMBI  BBIPAXKECHHUS 0Opa3a aBTopa.

10. OTMETUTh HHTEPTEKCTYaIbHBIC CBSI3U, PEMUHHUCLICHIIMY (€CITH HEOOXO MO ).

11. Onpenenuts (eciu HEOOXOAUMO) pa3Mep, crienuPUKy pudM Uit TOITUIECKUX TEKCTOB.

12. Ha kakux npuémax U MPUHIHUIAX TOCTPOSH TEKCT (COMOCTABICHUE, IPOTHBOMOCTABICHUE; MOCTEICHHOE YCUIICHNE
YYBCTBA, IMHAMUYHOCTb, CTATUYHOCTD U T. 1.).

13. BbIiBOIBI.

2. JluteparypoBeaueckuil aHamus.
OOBEKTOM JIHTEPATYPOBEIUECKOTO aHAIN3A SIBISIETCS TONBKO XyA0KECTBEHHBIH TeKCT. C MO3UINHA TNTepaTypOBEACHUS TEKCT




paccMmaTpuBaeTcs Kak MPOM3BEICHIE HCKYCCTBa, (GopMUpYyIOIIeecs B IIUPOKOM JIUTEPATyPHOM, KYJIBTYPHOM U JIp. KOHTEKCTaX
IMOXHU.

B cxeMy JHTepaTypOBEIUECKOTO aHaIH3a OOBIYHO BKIIOUAIOT CICAYIOIIUE TapaMeTphl:

. BpeMst 1 00CTOsTENBCTBO HAMMMCAHKS TIPOU3BENICHNUS (KyIbTyPHO-UCTOPHYESCKHUI, COLUATBHBINA U AP. KOHTEKCTHI SMOXH).
MecTo npou3BeCHIs B TBOPUESCTBE mUcaTes (omopa Ha OnorpaduyecKiue U WHbIC CBEICHUS).

. JlutrepatypHsiil po (310C, TUpUKA, Jpama).

. Kanp npousBenenus.

. OcHOBHast IpoOIeMaTHKa IPOU3BEACHUS, TEMA.

. Komnozunus.

. OcHOBHO# magoc MpOU3BEACHHS H IMOLIMOHATIBHAS TOHATBHOCTb.

. O6paszHblil cTpoil.

10. Unes.

11. XynoxecTBeHHbIE 0COOCHHOCTH (TPOTIBL, GUTYpPBI, TPUEMBI).

3. CrunucTuyeckuil aHanus.

CTUINCTHYECKHUI aHAIN3 XYA0KECTBEHHOTO TEKCTa MOXKET BKJIFOUATh CIEAYIOIINE TapaMeTphl: 1) cTuilb U kaHp; 2) chepa
KOMMYHHKaIUH; 3) cutyanus; 4) OCHOBHbIE (DYHKIIMH TEKCTa; 5) XapakTep ajapecara; 6) TUI MbIIUIeHHs (00pa3HbId, IOTHYECKHA);
(dhopma peun (ycTHas/mucbMeHHast), PyHKIIMOHAIBHO-CMBICJIOBOM THIT pe4r (OMUCcaHue, TOBECTBOBAHHE PACCYKIICHHE), BUI PEUU
(MOHOTIOT, TUAJIOT, MOJIHJIOT); CTHIMCTHYECKHE YepThl  Jp. (cM. yuebHoe nocodue H.C. BonoTHOBOW «DUIIOIOrHYECKHN aHATH3
TEKCTay).

Meroaudyeckue peKOMEHJANK 0 HATMCAHUIO ICCe

Occe CTyIeHTa - 9TO CaMOCTOSATEbHAs MICbMEHHas paboTa Ha TeMy, IPEUIOKEHHYIO TPENoAaBaTeeM (TeMa MOXKeT OBITh
IPEUIOKEeHA U CTYJEHTOM, OJHAKO JOJDKHA OBITH COTJIacOBaHa ¢ IpernogaBaTeneM). Llenb acce COCTOUT B pa3BUTHH HABBIKOB
CaMOCTOSTEIHHOTO TBOPUECKOTO MBIIUICHHS M IINCbMEHHOTO M3JI0KEHHS COOCTBEHHBIX MbIciel. Hamicanne scce mo3BoiseT aBTopy
HAYUYHUTHCS YETKO ¥ TPAMOTHO (OPMYIIUPOBATH MBICIH, aHATU3UPOBATH U CTPYKTYPUPOBATh HH(YOPMALIUIO, BHLACIATH NPUUYHMHHO-
CJICICTBEHHBIE CBS3H, WILTFOCTPUPOBATH HOHSITHUS COOTBETCTBYIOIIMMH MIPUMEPAMHU, apryMEHTUPOBATh CBOU BBIBOJIBI, OBIIAICTh
HAYYHBIM CTHJIEM pedH. Dcce JODKHO COJCPIKATh: YETKOE H3II0KEHHIE CYTH MMOCTABICHHO MPOOJIeMbl, BKIIIOYATh CAMOCTOSTEIBHO
MIPOBEICHHBIH aHATN3 3TON MPOOJIEMBI C HCIOI30BaHIEM KOHIICIIUI U aHATUTHYSCKOTO HHCTPYMEHTAPHsI, pACCMAaTPUBAEMOTO B
paMKax AWCHUIUIMHEI, BEIBOABI, 0000IIarONIe aBTOPCKYIO HO3UIIMIO 10 IOCTaBIeHHOH npobdaeme. [To naHHOH qucnummHe
IpEANoNaraeTcsl HalMcanue NPoOIeMHO-HAPPATHBHEIX ACCE, KOTOPBIE OPHEHTHPOBAHBI HA MPEACTABICHUE YNTATEIIO COLHATILHO
3HAYMMOM POOIEMBI Yepe3 JINUHBIHA OIBIT aBTOpa. VX THIIOBAs CTPYKTypa MpeACTaBIeHa KOMIIOHEHTAMH ITOCTAaHOBKA IPOOJIEMEI,
ABTOPCKHMI KOMMEHTapuii, Te31C U WUIIocTpays. KauecTBo scce 3aBUCHT OT TPeX B3aUMOCBSI3aHHBIX COCTABILIONINX, TAKUX KaK: a)
HCXOJIHBIN MaTepHal, KOTOPbIi OyAeT UCTIONb30BaH (KOHCIIEKTHI TPOYUTAHHOW JTUTEPATYPHI, JICKIHUA, 3aMUCH PE3yIbTATOB
JUCKYCCHI, COOCTBEHHbIE COOOPaYKEHNS 1 HAKOTIJIGHHBIH OIBIT 110 JJAHHOM MpobJiemMe); B) KauecTBO 00pabOTKH UMEIOLIETrocs
HCXOJIHOTO MaTepHaa (€ro OpraHu3alys, apryMeHTalys | J0BOIbI); C) apryMeHTauusl (HACKOJIbKO TOYHO OHA COOTHOCHUTCS C
MOJHATBHIMHE B 3cce mpooiaeMamu). [Iporiecc HamUCaHust 3¢Ce MOKHO Pa3OUTh HA HECKOJIBKO CTa/INii: 00IyMBIBAaHUE - IUTAHUPOBAHUE -
HaIlCcaHMe - IPOBEepKa - MpaBKa. [InanupoBaHue - onpeaeneHne ey, OCHOBHBIX HIEeH, HCTOYHUKOB NH(OpPMAILNH, CPOKOB
OKOHYAHUS U MpeAcTaBIeHUs paboThl. Llenb nomkHa onpenensaTs qedcTBus. Mnen, Kak u nesiu, MOryT ObITh KOHKPETHBIMH U
o0mmmMu, 6oee abCTpakTHBIMU. MBICIH, YyBCTBa, B3TJISI/IbI U MPEICTABICHUS MOTYT OBITh BRIP2XKEHBI B (JOPME aHATIOTHH,
aCcCOLMALIUH, MPENOI0KEHUN, PACCYKICHUM, CY)KICHHH, apryMEHTOB, JOBOJIOB U T.J1. AHAJIOTUH - BBISBICHHE HIICH H CO3JaHHE
MIPEACTABJICHHIA, CBSA3b 3JIEMEHTOB 3HAYCHHH. ACCOIMAINY - OTPAXKCHUE B3aUMOCBS3eH PEIMETOB U SIBICHHIN ICHCTBUTEIHLHOCTH B
(hopme 3aKOHOMEPHOH CBS3U MEXY HEPBHO - IICUXUYSCKUMH SBICHUSMH (B OTBET HA TOT WJIM UHOM CIIOBECHBIN CTUMYJI BBIIATHK
MEPBYIO MPHIIEALIYIO B TOJIOBY» peakiuio). [IpenonokeHus - yTBepikKIeHue, He TIOATBEPIKACHHOS HUKAKUMH JI0Ka3aTelIbCTBAMU.
Paccyxnenus - popMyaHpOBKa U 10KA3aTENbCTBO MHEHUH. APTyMEHTAIHS - P/l CBA3AHHBIX MEKIY CO00# CyXK/ICHUIA, KOTOphIC
BBICKa3bIBAOTCS JJISl TOTO, YTOOBI yOSIUTh YuTaTeNs (CIIymaress) B BepHOCTH (MICTUHHOCTH) TE3UCA, TOYKH 3PSHUS, TO3ULIHH.
Cyxnenne - ¢ppasa Wiy IpeuIoKeHue, Ik KOTOPOro UMEET CMBICI BOIPOC: HCTHHHO MM JIOXKHO? JIoBOZEI - 000CHOBAaHHE TOTO, YTO
3aKJII0YEHUE BEPHO a0COIOTHO WM C KaKOW-JINO0 HoJiel BepOsATHOCTH. B kadecTBe JOBOAOB UCTIONB3YIOTCS (DaKTHI, CCHUIKH Ha
ABTOPUTETHI, 3aBEIOMO HCTHHHBIC CY)XICHHS (3aKOHBI, aKCHOMBI H T.I1.), TOKA3aTeNbCTBa (MPSMbIC, KOCBEHHbIE, «OT IPOTHBHOTOY,
«METOJIOM HCKIIOYEHHsI») U T.J. [lepedeHb, KOTOPBIil MOTYYHUTCS B Pe3yJIbTaTe MEePEUUCICHUS UCH, TOMOXKET ONPEACINTh, KAKHe U3
HUX HYXJAIOTCsl B 0COOCHHOM aprymeHTaiu. KauecTBo TeKcTa CKIabIBACTCS M3 YETHIPEX OCHOBHBIX KOMIIOHEHTOB: SICHOCTH
MBICIIH, BHATHOCTH, TPAMOTHOCTH M KOPPEKTHOCTH. MBICTb - 9TO coliepikaHne HanucaHHoro. Heo0xoaumo 4eTko u sICHO
(hopMynMpoOBaTh HIEH, KOTOPBIE XOTHTE BBIPA3UTh, B IPOTUBHOM CIIy4ae BaM HE yIAcTCs JOHECTH 3TH UAEH U CBEACHHUS JI0
OKpY)KaloIuX. BHATHOCTB - 3TO JOCTYNMHOCTH TEKCTa At HOHUMaHus. Jlerde BCero ee MO>KHO JOCTHYb, IOJb3YSCh JIOTHYHO U
MOCJIeIOBATEIbHO TIATEILHO BEIOPAaHHBIMY CIIOBAaMH, (ppa3aMu M B3aMMOCBS3aHHBIMU a03aLlaMH, PACKPHIBAIOIIUMH TEMY.
I'paMOTHOCTB OTpaXkaeT coONI0ACHHE HOPM TPAMMATHKH U ITPaBOMUCAHHUSI.




